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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


OYAL ITALIAN OPERA.—BOXES, on the 

» Pit, Grand, or First Tier ; and Stalls and Amphitheatre 
Stalls in the best positions. Pit Tickets, 7s.—-CRAMER & Co. 
Limited, 201, Regent-street, W. 


N RS. JOHN MACFARREN’S MORNINGS 

at the PIANOFORTE, every Wednesday, at Three . 
Egyptian Hall. Pianiste: Mrs. John Macfarrer. Vocalists : 
Miss Banks, Miss Robertine Henderson, Mdme. Gilardoni, Miss 
Poole. The new lectures written by G. A. Macfarren. Tickets, 
5s., 38., 23., 1s. 


| NDER distinguished patronage. — Malle. 

LOUISE VAN NOORDEN has the honour to announce 
she will give a MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 


MATEUR THEATRICALS.—MISS ELLA 
STAUNTON can be engaged for the above in Town or 
country. Dates already filled :—Club House, South Camp, 
Aldershot, 15th and 16th inst. ; Bijou Theatre Opera House, 
Haymarket, 25th inst. ; Assembly Rooms, Gravesend, Kent, 
30th inst. Early application is requested. 2, Sr. Mark’s Grove, 
West Brompton, 8. W. 

















\ ADLLE. ELENA ANGELE begs to announce 
her return to town for the Season. All communications 

respecting Engagements and Lessons to be addressed to 20, 

Manchester-street, W. 





M ISS AUSTIN (Contralto). All Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


N ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Beavroy 
Terrace, MArpA VALE, W. 


J eee WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartron Roap, Maida 

Vale, or at Messrs. Cramer & Co., 201, Regent-street. 
JHILHARMONIC SOCIETY, SUNDERLAND. 
Miss ROSE HERSEE will Sing the Principal Soprano, in 


* Judas Maccabzeus,” May 10th, and can accept engagements en 
route. 2, Crescent-PLace, Burton-crescent, W.C. 








N ADAME HELEN PERCY begs to anuounce 

her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


ee CZERNY (Soprano) requests that all 

communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave’s-rerrack, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TrRRace, Strand. 


UNE lst.—MR. HENRY LESLIE'S CHOIR, 
e St. James’s Hall. Mr. Sims Reeves, Mr. Charles Hallé. 
Tickets, 6s., 3s., 2s., 1s., Stall Ticket for four, 21s. Addison and 
Tucas, 210, Regent-street; Hammond, 214, Regent-street ; 
Keith, Prowse, 48, Cheapside ; Austin, 28, Piccadilly, and all 
Musicsellers. 

















OTICE.—It is respectfully announced that Mr. 

: W. HENRI EAYRES is seriously ill, and at the advice 
of his physician is compelled to withdraw his intended Matinées. 
IGNOR MARCHESL has arrived in town for the 


h Season. Communications to be addressed to CraMER AND 
Co., 201, Regent-street, W. 





PTOMMAS’ RECITALS, at THE ConsERVA- 

TOIRE DE LA Harper (76, Harley-street, Cavendish-square), 

on the evenings of Tuesdays, May 9th and 23rd, and June 6th. 

Programmes and Prospectuses of the Conservatoire (with terms 

of Instruction) may be obtained on application, and at the 
Musicsellers. 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Princz or WaAtEs, has returned to Town for the season.— 
Address, 9, Sono Square. 


ERR REICHARDT has arrived in Town for 


the Season. Address, 10, Somerset-streET, Portman- 








square. 


M®*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr, Jonny Ruopzs, Crorpor, 8. 








New Pianoforte Pieces, 


BY 


CHARLES JAMES TOMS, 


OF LIVERPOOL. 


L? ALLEGRESSE TARANTELLE. 


Price 4s. 


REVE DE PRINTEMPS. 
BRILLANTE. 


VALSE 


Price 3s. 





L’ ANDALOUSE BOLERO. 


Price 3s. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO, 


Biumyer, 8. Am Meer. Fantasiestiick (dedicated to Her 





























Royal Highness the Princess Mary of Cambridge)... .. t 4 
Connex, W. Chant du Barde. Morceau de Concert .... 4 0 
Le Papillon au reveil. Fantaisie,......... 4 0 
Harpisty, J. E.’ Abendroth. Nocturno................ 3 0 
Sonnenaufgang. Mélodie ison =e © 
Kornatzky, F. Le reveil des oiseaux, Improvisation 
yas Hens ak binheskkee entered kckcaeduiees 0 
Levrotp, F. Soleil couchant. Nocturno .............. 8 0 
Liszt, F. Ava Maria (d’Arcadelt).........sccccessessee 8 O 
Hallelujah (d’Arcadelt)........... sescccsses @ 0 
O'Leary, Antoun. L’Adieu. Chanton allemande...... 38 @ 
— Mendelssohn's ‘‘ Hear my Prayer” 
CONE Fo iiaa ks: 0sepaevesanidccnceateieee ee 
—— Schumann’s * Fréhlicher Landmann” 
transcribed an00 th de-pd shade an a9: bb beds chee een] a we 
Scuuttugs, W. La Regata. Impromptu .............. 4 0 
Esmeralda. Morceau caractéristique .. 4 0 
Srinpigr, F. Chanson populaire ..............sceee008 4 O 
————._ Te Carillon ere Tore a 
Une TORO GO WON .. ccccacccccevacvvises @ O 
————  Unconte de fées .............ccccceeeeee 3 O 
VORRG ROIRIIID ie in 5s 00 00.56006c-0n00 ab wees Pe 
—————_ Une rose sana dpines ...............60085. 8 O 
Wo.tennavrt, H. A. Marche hongroise 360 
Valse héroique cocsccse & @ 
COREG oc cs isccrcsrsccens & O 
Un fil de perles sosccvene & © 
Valse gracieuse .....cseceeseeee @ O 


Sold by all Musicsellers in Town or Country. 





London: EWER & CO., 87, Regent Street, W. 





 eY 26.—Miss CLINTON'S (daughter of the 
late eminent flautist, Mr. John Clinton, and pupil of 
Mr. W. H. Holmes) FIRST CONCERT at the Hanover-square 
Rooms, Friday Morning, May 26, at Three o'clock. Miss 
Louisa Pyne, Mdme. Berger Lascelles, and Mdme. Parepa, Mr. 
W. H. Cummings. Violin, Herr Joachim ; flute, Herr Oltf 
Svendsen ; clarionet, Mr. Lazurus; horn, Mons. Paquis ; bas- 
soon, Mr. Waetzig; oboe, Mr. Alfred Nicholson ; pianoforte, 
Miss Clinton. Conductor, Mr. Francesco Berger. Stalls, 
10s. 6d. ; or Family Tickets, to admit three, 25s, ; Unreserved 
Seats, 5s., of Messrs, Addison and Lucas, 210, Regent-street ; 
of Miss Clinton, at her residence, 35, Percy-street, Bedford- 
square ; at the Ticket-office, Hanover-square Rooms; and the 
principal musicsellers. 


N R. BENEDICT’S ANNUAL CONCERT, June 
21, under the immediate Patronage of 
H.R.H. the Prince off WALES and 
H.R.H. the Princess of WALES. 

Mr. BENEDICT’S Thirtieth Annual GRAND MORNING 
CONCERT, at the St. James’s-hall, on Wednesday, 21st June. 
Early application is solicited for the few remaining sofa and 
balcony stalls. The full programme will be published on Thurs- 
day, 1st June. 


IGNOR G. CAMPANELLA has the honour to 
announce to his friends and pupils that his annual Morning 
Concert will take place at his residence, 13, Clifton-gardens, 
Maida-hill, on Friday, May 26, at Three o’clock, when he will be 
assisted by the first artists, and a Hymn he has composed, 
‘‘ I Italia,” will be sung for the first time. Single Tickets, one 
guinea; Family Tickets, three guineas. 











i ISS ELEANOR ARMSTRONG’'S EVENING 

CONCERT will take place at the Hanover-squaye Rooms, 
on Tuesday, May 23rd, at Kight o’cloek. Vocalists :—Mdlle. 
Angéle, Mdlle. Pozet, Miss Eleanor Armstrong, Signor Fortuna, 
Mr. Frank Elmore, and Signor Solieri. Instrumentalists :— 
Herr Straus, Herr Wilhelm Ganz, and Herr Oberthir. Con- 
ductors :—Mr, Frank Mori and Herr Wilhelm Ganz. Stalls, 
15s. ; Reserved Seats, 10s. Gd.; Unreserved Seats, 7s., to be 
had of Miss Eleanor Armstreng, 60, Burlington-road, St. 
Stephen’s-square, Bayswater, and of the Principal Musicsellers, 





tS oe 14th.—Under the following distinguished 
e Patronage ;— 

The Marchiones of Waterford 
The Marchioness of Downshire 
The Marchioness of Ely 

The Marchness. of Londonderry 
The Countess of Fife 

The Countess de Rocherop 
Lady Elcho Lady Oliphant 
Lady Katherine Coke Lady Grant, ete. 


Miss KATE GORDON has the honour to announce that her 
first grand EVENING CONCERT will take place at the Willis'’s 
Rooms, King-street, St. James's, on Wednesday Evening, June 
14th, when she will be assisted by the following eminent artists ; 
Mdme. Weiss, Miss Mina Poole, Mrs. George Vining, and Mrs. 
Merest; Mr. Herbert Bond, Mr. Allan Irving, and Mr. Weiss. 
Pianoforte, Miss KateGordon ; violin, Herr Pollitzer ; viola, Mr. 
Henry Webb ; violoncello, Herr Lidel, Conductors, Mr. Bene- 
dict, Herr Lehmeyer, Mr. Emile Berger, and Signor Arditi. To 
ce at 8 o'clock. Stalls, One Guinea ; rved Seats, 


Lady Molesworth 
Lady Goldsmid 
lady Blakeney 
Lady Campbell 
Lady Scott 

Lady Hamilton 





IGNOR G. CAMPANELLA, desirous to bring 

a flower gathered on the Italian Parnassus to the tomb of 

the divine Alighieri, at the moment in which all Italy celebrates 

the VI. Centenary Anniversary, will Sing at his Concert on 

the 26th inst., at No. 13, Clifton Gardens, Maida Hill (by the 

special kind permission of the coniposer) Il Cavaliere Federico 

Guglielmo de Liguoro, a piece from the famous ‘“ Trilogia 

Dantesca,” written in 1856 for the Imperial Italian Theatre of 

Paris, a work which, though not yet published, is well known to 
the artistic and musical world of Europe. 





NDER the most distinguished Patronage.— 
Herr REICHARDT’S MATINEE MUSICALE will take 

place (by kind permission) at the residence of the Most Noble the 
Marchioness of Downahire, 24, Belgrave-square, Wednesday, 24th 
May. Tickets, one guinea, to be had at the principal Musicsellers, 
and at Herr Reichardt’s Residence, 10, Somerset-street, Portman- 
square, Commence at 3. . 








M®; WALTER MACFARREN’S SECOND 
PIANOFORTE PERFORMANCE, Hanover-square 
Rooms, Saturday, May 27th, at Three o'clock. Pregramme 
includes selections from the Pianoforte Works of Handel, Beet- 
hoven, Mendelssohnn, Spohr, Schumann, Chopin, Sterndale 
Bennett, and Walter Macfary 2 boket, 7s., of the Music- 
sellers andof Mr. Walter, (ieee -terrace,N. W. 







108. 6d, ; Family Tickets, to admit Three, One Guinea; to be 
had at Mitchel Si = aes 
Cramer and Co., ent-street ; ‘arehouses, 
and of Miss Kate Gordon, a2, Bt, George’s-road, Warwick- 


square, Belgravia. 





R. RICHARD BLAGROVE’S Second CON- 
CERTINA CONCERT at the Beethoven Rooms, 76, 
Harley-street, Monday Evening, May 22nd, on which occasion 
he will be assisted by the following Artistes :—Miss Emma 
Jenkins, Madame Laura Baxter, Mr. and Mrs, Winn, and Mr, 
Leigh Wilson, Mias Freeth, Miss Lavinia Taylor, The Misses 
Lachenal, Miss Ellen Attwater, and Mr. Sidney Smith. Tickets, 
8s. 6d. each ; ditto, to Sofa Stalls, 7s. each, to be had of Mesars. 
Cramer & Co., 201, Regent-street, and of Mr. Ricnaap Bia- 
Grove, 195, Euston-road, ‘N.W. 





R. STOLBERG’S VOICE LOZENGE, — 

Yor invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 

uarter of a = fg and the flattering testimonials receivea 
rom Grisi, Persiaui, Lablache, and many of the Cl and 
Statesmen, fully establish its t virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge, 
To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom. 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co, LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


HENRY FARNIE; 


COMPOSED BY 
JULES BENEDICT. 





The Complete Ove retta, for Voice and ingenaanin 128. 
The Overture . . on os ‘ 4s. 0d. 
1. Duct— Night and morning S$. and C, 3s. 0d. 
2, Song—" My home in Clo is and,” original key, » 
flat ; transposed key, B flat. e 8. or M. 8a. Od. 
3. Trio—'* News! girla, ne wa!” oe 8. C, . Ba. Od. 
4. Song “Boot und saddle! oe ee ee B. 3s. 0d. 
6. Trio— ‘My heart is breakin S. T. and B. 3s. 0d. 
6. Duet ‘Ah! Captain, | can see you" Ss. and B. 3s. Od. 
7. Chorus—‘* The cattle in the clover’ ee - «. 4a. Od, 
8 song—" ‘For her eweet sake P ee T. 8s. 0d. 
9. Song—‘* Ah! do not take her from him” es C. 2s. 6d. 
10. Duet—'' We waited late, we waited es S.and T, &s. Od. 
11. Chorus—"'The Rheinland”... me « =38. Od. 





Cramer & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 

WRITTEN BY 
G LINLEY; 

COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


= PARA’ 1 E 
. “My Vocation.” 
Lancia 
When along the road I ride.” 
by Mame. Lancia .. 
3 “© sunshine of love.” 
Perren . . oe ee oe ee 
“The Manager's Song.” Sung by Mr. Aynsley Cook.. 
5. * Bright as love's dream.” Duet 5. and T. 
6. ‘*Geutle spirit, sing again!” 


‘E NU MEERS. 8. d. 
Grand Air, Sung by Mdme. Florence 


— 
e 


ts 


“Rustic Song. Sung 


oe 
co ef 


Tenor Ballad. “Sung by Mr. 


_— 
ecoce 


Soprano Air. Mame. 


38 
Lancia ae - ee es - ee a & 

. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss m “a $ 3 
8 
8 


ao 


. * Hope's Dre ain ” Romance. Sung by Mdme. Lancia 
All beautifully ustrated with Portraits of the Artist: 

costume 

The complete work, scored for voice and piano, 15s. 


eoo co ooo 





Cramer & Co. Limited, 201, Regent-street. 
JESSY LEA: 
“OPERA DI CAMERA.” 

WRITTEN BY 

JOHN OXEN 

COMPOSED BY 

G. A. MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. 


Rimbault. 


FORD; 


= 


The Overture. Arranged Wy reread F. 








Piano Solo, .. . ° ° a & 8 
Is any merry damsel here Pras se ee ee eo 8 0 
‘1 shall woo her ee ee eo & @ 
“When youthful joys and hopes are fled.” .. oe « 2 6 
“The Gipsy'’s Home.” .. a oe ee ws ae 
“The blush of early morn.’ » 26 
*"Whor” os ee ee ao Be 
** Silly youth, you sadly ‘tease me.” .. oe ee - & 0 
“You wie ked Gipsy girl.” oe ‘a ». 80 

“There's a wond'rous me asic onal “ on . 
“* Moxey, money!” ; oe ee 40 
* The draught of love. ” oo §& © 

“The last appeal.” (Je ssamine.) New words by WB. 
Farnie. o 8 6 
At first the mountain Yi.” Quartet. ee ee eo 8 0 

Caavern & Co. Limited, 201, Regent-street. 
THE SLEEPING QUEEN: 
WRITTEN BY 
HENRY FARNIE, 
COMPOSED BY 
M. W. BALFE. 

s. 
Overture .. . ee ee ae 40 
Aria—** The Prime Minister’ on ee ° B. 3.0 
Duet—** I crave a boon” oe os Cand B. 4 0 
‘Trio—* She is heartless" 8., C., and . 40 
Ballad—** Only a ribbon” ee , & o 
Duet—** The Treaty ” 2 + and B 4 0 
Fandango.—*' Pablo the lover,” ‘in A minor ~~ 8 
Ditto, ditto, in G minor — F . 
Serenade—‘ The Nooutide Dream,” in E .. ee Tr 8 0 
Diyto, ditto, inD .. » &¢ 
Trio—'* Most awful sight" es ee &,C.,andB, 4 0 
Bolero—‘‘ On bended knee” .. ee ro 8 0 
Quartet—“‘ Fondly | dreamed” e a =» oe 





q Caangn & Co, Limited, 201, Regent-strect, 














Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


\ ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— s. d. 


{.—FOR VOICE. 
GOUNOD—*“ For lack of gold he left me.’ 
Titiens. In A and G...., i 
os * Hero to Le ander.” Ane xyuisite ‘song os ee 
“The Lark Song.” Vocal Waltz.. o 06 se 
ARDITI—“Oh, touch the ivory keys again 1” . oo ee 
al Beauty Sleep (L’Ardita)..... oc 0% 
o Dream of Home (Bacio)... ci 
Gondolier’s Last Good- night... beced wens 
WALLACE—Bird of the Wild Wi a 
V. GABRIEL—Little Golden Hair 
Breeze and the Harp ee ce ceeceeee 
BALFE—She slee ps! though not a star .. 0... 1.00 cece ce 
Ah, could T but relive the past ! se ceeecece 
ASCHHER—The Cavalier’s Steed. In Eand@ |... 
BENEDICT—My Home in Cloudand. In Dand B.. 
MORI—Sunshine of Love.. : : 
pa Maid of the silver ms ail... é 
NICOLAI—The happy Dawn of of Day.. 


ions by 








ee eeee 


RANDEGGER—Round with her, boys! Yo- ho In, 
B, and ¢ M oo 0 
a oe amoré ato d'una stella. 







i La luna é bella.. ee 
DELAMERE—My Lady's Glove......... ‘ 
LEVEY—Coo ! says the gentle dove. In Gs inl chs 

Hurrah for the Bombardier! In A and F: 
BRINLEY RICHARDS—The celebrated “ Leah's Song.” 
In E, D, and C,. . 
- - “The Chieftain’s Wife” ...... 
“Tn the hour of my distress.” 





Coed Cocoteronoe> 696000 GO to co to Co eo CO GO Co Co ct CO OO 


” ” 


Sacred Song .. .. 0.00 vee cece 

PERRING—Peware !..... 0. 00 99 00:06.00.00.00 60:00 
MACFARREN—TI've watched him .......ccccccscceees 
sl Wear this flow’r . seeeeeee 

Duet : Ne’er yield thy soul. ovccee 


ROBERTI—Dret : Faintly flow. 00 00-60 9060-0000 
Child’s Vision. Duet. "B.C. covesse 
VERDI—« Swiftly thro’ the West.” Boat ‘Song . 
LOCHLEL—The Covenanter’s Bridal. . 
Heather Bell.. 
FARNIE—A Happy Song ada 
ARTHUR SKETCHLEY assnng b 
A Song of Mystery. With Portrait 
MAGGARZARI—Taci non dirmi. Arietta . 
CAPT. COLOMB—“ Up the Alma’s height” . 
W. VINCENT WALLACE—“ A holy calm, ; a peace | ‘di- 
vine,” the companion song to “‘ Sweet Spirit’....... 
REICHARDT—The Haunting Thought ......... eneceee 


Il.—PIANOFORTE PIECES, 
WALLACE—Prelude and scherzo . 
GOUNOD—Four am without words, e ach . 
ASCHER—Chant des Naiades.......... 
BLUMENTHAL—La Stella.. , 00 66 06.06 00-28 

ms —— a 00:60: 60:08-c6:00: 00.08 60°60 

Les Ailes... oe 

BRINLEY RICHARDS—Wear this flower | Helvellyn) es 
a Cujus animam. Solo 4s.; Duet 


pe ** Leah.” "_‘Trauscription ashe 
FAVARGER—Stradella F ose 






co eao escocooeosooosaso Soo SOO 8aS eocoooococe|cocoeocoo 


C209 conote cece co coco co Wooton CO 


ee eee eneeee 


eeeeeee 


Cee ee ween en eeee 





‘antaisie. 
a Masaniello ditto .. .. seeeccnees 
Pandora. Bluette de Salon” $000 «8 0.00 
MRS. JOSEPH ROBINSON—EIf-Land.......sceccee 0 
a s A Dream... 2000 cece cere 
II1L—DANCE MUSIC. 
MONTGOMERY—Starry Night Mazurka ....... 
DE VILLIERS—Donato Galop .............e00% 
* Donato Quadrille.. 
Poppies Red V alse 
CLARK E—Witches’ Own Galop.. 
COOTE—Merry Wives’ Quadrille .. 
She Stoops to Conquer, ditte.. 
MARRIOTIT—Helvellyn Galen” ioGt Gk been 4etnn 
Valtzes etdndsowe 
“ se Quadrille ...... 

Dark Eyes Valse .. 
GIORZA—Limited Liability Galop 
GODFREY—Goldstream Guards’ Quadrille ‘ 
WARREN—River Sprite Quadrille ........ 

Sleeping Queen - enone canbe Beet on ee 
D’ALEMBERT—Woman in Mauve. ERED 
‘ Wild Irish Girl. Galop ..........000. 


CO Hm OO He OO CO I BO He OO GO EN OO OT 
ecocooaceacoaacoo 
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Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regent-street. 


For the Pianoforte Departinent, see other advertisements. 


ao *** 
@ 


Cramer & Co. 





TON’S MENUETTO 
TRIONFALE. 


4s. 
(Limited), 201, Regent-street. 





ry.o COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, wn lertakes the Printing 

and Publishing of every description of Musical Work, greatly 

under the usual charges. Estimates given. 

04, Great Russell-st., Bloomsbury, W.C., 


near British Museum. 








READINGS FROM THE 
GREATEST MASTERS OF ALL NATIONS ror tae 

Pianororte. Porviar Epition. List of Contents Gratis. C. 

LoxspALs’s Musical Circulating Library, 26, Old Bond-street. 


Oe os 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 





Caanzn & Co, Limited, 201, Regent-street. 





MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
riate sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms, 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiqnities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


PIANOFORTES. 


W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, hagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &e. 


need PUBLISHED, for the Harp, by the 
Author. 
Tur Mopern Hanptst (New Work for advanced players). 
Tue Harp Teacuer (an Instruction Book for Beginners). 
Tue Task (elaborate studies in the modern style). 
History or tHe Harp (with drawings of Ancient Harps). 
Concert Rérertorre (Classical aud miscellaneous selections’. 
MoRcEAUX POUR LES AMATEURS (simple pieces for students), 
Easy Duets ror Harr anp Prano, etc. 
To be obtained at the CoNsERVATOIRE DE LA Hanrz, 76, 
Harley-street, Cavendish-square. 


VRAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the — firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. , St. George’s-road, Warwick- 
square, Belgravia, London. 














CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
J ere cha tniasiin tal 22 


Ivy Brack Waxer . errr ee ae 
Iv Ficurep Watsvr .. Mev bieeescabeawes eensetaen. ae 
In Rosewood ........ ‘ ‘aneneehe 28 
Ix Pear Tres, To RESEMBLB Esons . dieeewiaimeeen ae 
Is Roszwoop, with ALBERT Fatt . eekencean ee 
Ix Burr WALNvT, with ALBERT Fatt.. sntnetnecen ae 
Dirro, with Trusses AND SHapgep Exps.......... 38 
Iv Pottarp Oak, Ditto ........ tmewe & 
In MapLe anv Gotp, ALBERT FAu AND > Tavsszs . 45 
Iv Fieurep Cepar, witn Do. Do.. spncenneree ae 
In Ottve Woop, witn Do. ree ce 45 
Is Satin Woop anv GoLp, with Do. Do. ........ 48 
Ivy ConoMANDEL AND Gop, witH Do, Do. cn oe 
Iy AmBoyna AND GoLp, witH Do. Do. ............ 52 
(The folding-up keyboard is fitted to any of these instruments 
at an extra charge of Five Guineas. ] 


FOR INDIA. @ainene, 


Ix Sotip MAHoGAxy, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........eee0e08 45 





CRAMER and Co, Liwttep have been induced, from the very 
extensive popularity attained by their Prayerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piayerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





NEW EDITION .—POST 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
Explaining the only effectual mode of suppl Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 
These Teeth are ee on the principle of ca; 
tion and suction, thus dispensing entirely with s ie are 
supplied at moderate charges. 
mdon : 27, Hantey Sraeet, CAVENDISH Sopene, W. ; City 
— 36, Lupgars Hitt (four doors from the Railway 
e, 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


Messrs. GABRIEL quares ong hy they undertage. 
American Mineral Teeth our Ay seven, and ten to 
fifteen guineas per set, best in Europe, warranted, 
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THE CARTE DE VISITE. 





Her little carte lies there, 
The lines of dusk and fair 
By sunlight graven : 
The look that wrought the carte 
Lives in my inmost heart, 
Its fittest haven. 


Her beauty’s far renown 
Made the great sun look down 
From heaven above her, 
And when he saw her best 
_ He gave this, a bequest 
To all who love her; 


He stampt with amorous light 
The lines of dark and white 
Tn rounded cluster, 
But could not paint tif fair 
Silk softness of her hair, 
Her eyes’ deep lustre. 


His strength was all too weak 

To tinge her changeful cheek 
Soft as the peaches, 

Or give her lips’ repose 

The loveliness which grows 

With gentle speeches. 
How delicately- well 
Her bosom rose and fell, 

He could not show it: 
And how on this scant carte 
Depict the sweetest heart 

That beats below it? 

No: it is poor at best ; 
But let it lie at rest : 

The book shall win it : 
And be the page as white, 

As is my soul to-night, 

While She is in it. 

L. H. F. pu TeRReavx. 


Our Feuilleton. 


No. XLXIX. 
CESAR IN ALGERIA. 











Cuarter III. 
CESAR AND HAROUN. 

While the bark that carried Cxsar’s fortunes was 
approaching Algiers, Algiers on her part was very 
anxious about the object of Cesar’s visit. The 
Algerines had not been particularly well-behaved 
lately—indeed they seldom were; and it was just 
possible that the imperial schoolmaster was coming 
over with the intention of bestowing the chastise- 
ment which is merited by insubordination. 

So they looked anxiously across the Mediteranean 
—pond of the French if all things were well ordered 
—and strained their eyes to catch a sight of the bark 
of Cesar. 

After all, probably his bark seemed more dan- 
gerous than his bite. Policy had muzzled Cesar. 

Meanwhile the Emperor on board had experienced 
a rough passage. His yacht had been obliged to 
anchor off Palma, which is the capital of the Bal- 
earic Islands, from stress of weather. I am not 
certain what “ stress of weather” is; but it looks 
knowing to put it in. 

Prince Metternich, Cxsar’s Anthony, wanted to go 
onshore. He had suffered from the malady of the 
Ben. 

* Oh please—oh pub-ub-please will you row me 
ashore?”’ he implored amid paroxysms. ‘ Oh I’m 
very ill—oh I shall never see my fuf—my fuff-uf- 
riends again. . . Oh, mon Dieu. . .« Oh!” 

And then the poor Prince staggered to the side 
and looked steadily down into the depths of the 
sea. 

“ You go ashore!” cried Cesar contemptuously, 
with a cigarette under his moustache, “ Bah, my 
friend, you do not deserve to go to Palma, for having 
been seasick. Palmam qui meruit ferat, you know.” 

So the yacht proceeded, and arrived off Algiers 
one night, unknown to the watchful Algerines. 

The Emperor held a consultation with Prince 
Metternich, who was slightly better. In this dis- 


cussion he proposed, as the inhabitants did not 
know of his arrival, to take advantage of the cireum- 
stance, and visit the city incog. 

“Tt is a proper oriental thing to do,” he said; 
“Haroun al Raschid did it, and all the caliphs of 
that place mentioned in the riddle about sewing 
your face in a sack—” 

‘* Bagdad, sire?” 

“ Yes, Bagdad. 
married She—” 

‘* Pardon, your majesty: her. Who married her.” 

‘Prince, you are a grammarian, but also an 
idiot. I was about to add, “‘ who married She— 
her—” 

“Oh, oh!” 

‘** Sche-her-azade: c'est ca. 
Mille et Une Nuits.” 

‘‘ WIll you excuse me, sire, if I suggest that as 
the series of Arabian Nights is complete with the 
Thousand and One, it would be inadvisable were we 
to prolong the list by adding another night to it 
with our own adventures,” 

“ Prince Metternich.” 

‘* Emperor.” 

‘You are aware that I represent the opinion of 
France ?” 

‘* T know it well.” 

“Tt is the opinion of France then, at the present 
epoch, that you are an ass.” 

The polite Prince shrugged his shoulders and 
bowed. The Emperor then took him familiarly by 
the arm, and walked with him abaft the binnacle. 

(I owe it to my conscience and to eternal veracity 
to add, that I have not the slightest idea where 
abaft the binnacle is.) 

‘* Now you see, Prince, I am resolved to visit my 
subjects in their homes, and catch them wnex- 
pectedly. I wish to form an opinion as to their 
actual status ; and one does not learn that from 
Addresses.” 

‘* Heaven preserve us, Emperor! you would not 
penetrate into a Hhaarreemm !”’ 

‘* Into a what?” 

‘‘A Hhaarreemm. It is the pronunciation of the 
Moohhummudunns.” 

“Prince, in the pronunciation of the Moohhum- 
mudunns I am inclined to pronounce you a 
Ddoonnkkeeyy.” 

*t Oh.” 

“Yes, Iam disposed to visit my subjects, and 
take pot-luck, if necessary. I can dine in a Hhaar- 
reemm if necessary. I have dinod in Leicester 
Square, in London, before now; and nothing could 
be worse than the dinners one gets there. ButI 
shall go, and you shall accompany me.” 

“ I ? ” 

‘* Certainly, you.” 

“ Oh, oh, oh!” 

* Silence! I am a merchant—that seems to be 
the conventional thing. I am, say, a diamond- 
merchant, and you are my slave, Retschid Boohbi. 
Now, Retschid Boobhi, go and black your face, and 
don the get-up in the state cabin.” 

«“ Well,” sighed the Prince, “if I must I must, 
but I don’t like it.” 

* Allons, do you feel the character ? 
Oriental?” 

“ T hope so, Father of the Faithful.” 

‘* Bismillah !” 

*¢ Allahillah !”” 

“ Ladywiththecamillah! Cut away! 


And then the fellow did it who 


Scheherazade in the 


Are you 





Cuarrer IV. 
THE MASSALDJHE. 

It was hot night in Algiers, and would have 
been bedtime, only no native Algerine goes to bed. 
Beds are the badge of the unbeliever : the child of 
the Prophet lays his hand cn his arm, kicks off his 
slippers, pulls his burnouse over his head, and 
sleeps the sleep of the just. 

At the hour which I have not stated, two figures 
clad in the costume of the hardy son of the desert 
wended their way or went their way (either im- 
perfect will do) along the narrow streets of the 
older portions of Algiers. They were both, I say, 
wrapped in the appropriate garb—that is to say, 





two pillow-cases and a sheet. For though the 
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Algerines never go to bei, they do not ignore tho 
usual article of clothing which we other Western 
nations associate with our nightly repose, since 
they wear them as day costume. 

The two Arabs, one swarthy as the banjo- 
loving Zthiopian, the other grave and stately as 
Othello himself, looked cautiously up street and 
down alley. They had taken the precaution of 
assuming the disguise of the land into which 
they had penetrated. To look at them you would 
say they were specimens of the real original 
Arabian Knights, disguised in gum Arabic. To 
conform further with the custom of the city, the 
expression of their faces was All Jeers. 

It need not be added these persons were Ceasar 
and Prince Metternich. 

‘What Allah wills he will,” muttered the Em- 
peror, who had got the Koran off by heart. “ Praise 
be to the Prophet, but there seems no likelihood 
of adventure this night. The streets are dark 
and silent as the soul of Eblis. Bismallah, Bari- 
killah, Booh!” 

“Eh bien, j'en swis bien aise ;” began the Prince, 
His companion arrested him. 

“Son of Sheitan and nephew of a brooomstick, 
speak not the language of the Frank! Talk 
Arabic, or by the moustache of the Prophet I will 
spit on thy grandfather's grave and defile thy 
aunt’s best bonnet.” 


“It is so abominably difficult,” grumbled tho 
Prince. 

“No matter; Allah gives power to whom he will. 
Praise be to him and the seven caliphs and three 
schahs and nine hundred and forty-nine sheikhs 
in the valley of Nebn Adn Poohdjizzlar. But shut 
up now, Retschid Boohbi; and let us chew the 
tongue of silence between the teeth of contempla- 
tion.” 

At that moment a Kislar Agha rushing out of 
a doorway close to the speakers, ran violently 
against Cesar, and nearly upset him. 


“Kelb—cur—and haremzadeh—ill-born!” cried 


the Emperor. “Am I a giaour and the son of 
giaours—shall I eat dirt and whitewash the chil- 
dren of bankrupts that thou presumest to run up 
against a true believer in the streets ?” 

“ Astaferallah—heaven forbid!” muttered tho 
Kislar Aghar. I could not help it. Bashustun— 
on my head be it.” 

* Chok chay—that is much: praise be to Allah.” 

“Taib—it is well said,” answered the Kislar 
Aghar. 

“ And now, O son of the night with the com- 
plexion of a cockroach and the hue of many coals,” 
pursued the Emperor, “say what thy business is, 
under the Prephet’s blessing.” . 

“Ne bilirim—what shall I say ? The Hanoum, 
my mistress, has bidden me look forth for a 
massaldjhe—a professional story-teller; for her 
soul wearies, who is the light of my lord’s eyes, 
and my lord delays returning to his heart’s diver- 
sion, therefore the Hanoum would soothe the ears 
of boredom with the titillating lies of literature.” 

“There is but one Allah, and Mahmoud.is his 
prophet,” replied Cesar; “go no further, O dark 
one, to seek a massaldjhe; behold, Iam one, and 
cleverest of my trade. Inshallah, mashallah, 
affietollah, alhemdulillah! Is your mistress 
pretty?” 

“Oh, your majesty, what would the Empress—” 
began Prince Metternich; but an imperial kick 
warned him to be silent, even before the Kislar 
Aghar had caught the words of Franghistan. 

“The Hanoum,” answered the Kislar, “has eyes 
like oysters, and muscles like cockles. Her lips 
are ruddy as the dye of Khorasan, and her voice 
as the rushing of many cisterns.” . 

“Oh morbleu,” muttered the Emperor ; “I know 
that sound when they turn on your water in the 
morning.” 

“ Her song is as the voice of the bul-bul or the 
coo-coo, when he sings to the rose in the gardens 
of Nishapar—” 

“Y’ Allah, enough of this; convey me to her.” 

The other obeyed, and turned into the house he 





had just quitted. The Emperor closely followed, 
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and before entering on the very dark passage that | Hanoum, “I’ve heard of him before. Can you tell 


led from the front door, looked round for the 
Prince, his attendant. 

But that faint-hearted friend had taken the 
first opportunity to bolt. 





CuarTer V. 
THE LIGHT OF THE HAREM. 

For some time the step of the Kislar Aghar was 
the only guide in the dark for the cautious Emperor, 
who felt a dim forboding that it was not all right. 
True, he was accustomed to the dark from his 
youth up, and had long kept the European nations 
in that condition, as for as his political designs 
went. So he bravely followed on. 

“Shekiurallah,” exclaimed the Kislar, “ stop 
here an instant, until I announce you to the 
Hanoum. What name shall I say ?” he enquired, 
with almost European civilisation. 

‘‘Name—oh, why—a—say the Massaldjhe Abn 
Hadlu Ebn Saifula Najib Bookn Buh craves per- 
mission to kiss the hem of the garment of the 
Houri who has left Paradise for a temporary 
sojourn in Algiers.” 

“'Taib, it is well said ;” and so saying the other 
left the Emperor, whom we will henceforth take 
the liberty of calling by his’ oriental title, in an 
anteroom of the Moslem habitation wherein he 
found himself. 

Presently he reappeared. ‘ Tchabouk, tchabouk 
—quick, quick,” he exclaimed, “follow me. The 
Light of the harem will see thee.” 

Abn Hadlu Ebn Saifula Hajib Bookn Buh fol- 
lowed the Kislar Aghar into a spacious Oda. It 
was a magnificent apartment surrounded by a 
gallery (to which there was no half-price) whose 
heavy balustrades were richly wrought and gilded, 
and to which access was afforded by a noble flight 
of marble steps on either side the apartment. 
The Oda was empty. 

Suddenly dowu the marble steps swept (the 
only occasion on which those steps were ever 
swept down) a troop of laughing girls, with eyes 
like the gazelle’s, and with merry feet that glit- 
tered hither and thither like the ubiquitous 
plubac. 

Abn Hadlu Ebn Saifula Najib Bookn Buh was 
confounded. He was accustomed to the ballet— 
being a Giaour—but this took him aback. He 
could only mutter, “ Ajaib—wonderful !” 

Somebody clapped his hands, which is the east- 
ern way for ringing the bell when you want coals 
or coffee. Then, from a door in the centre of the 
the gallery, appeared a little lady, who was very 
fat and very dark, and who waddled slowly down 
the stairs to meet the Massaldjhee she had sent 
for. 

This was the Hanoum spoken of—the light of 
some Algerine individual's harem, name at present 
unknown. 

Abn Hadlu Ebn Saifula Najib Bookn Buh looked 
attentively atthe Hanoum. Report had certainly 
exaggerated her charms, or she might be a beauty, 
in the oriental sense of the term. She was de- 
cidedly fat—about 12-stone apparently: and her 
teeth were stained with something—henna per- 
haps, or Spanish juice; and her hair was violently 
red and there was an expression in her eye which 
denoted her aristocratic birth, or at least denoted 
her eye cast. 

“Well,” thought Abn Hadlu Ebn Saifula Najib 
Bookn Buh, “she is not a houri, but it won't do 
to tell her so, or I shall get bowstrung, for she’s 
the wife of somebody.”’ So he began chaunting 
her praises in a lively strain thus :— 

“Praise be to Allah and in the name of the 
Prophet. Beautiful is the Hanoum, whom the 
earth worships. Allahakhbar. The Hanoum isa 
well-spring of serenity, and her hair has the hue 
of gold of many carrots; her eyes look simulta- 
neously towards the rising sun and towards the home 
of his sitting, and her nose is as the daisy which 
points towards heaven. Allahumillah, barikillah ! 
What—am I a sakil-siz—a no-beard, that I cannot 
see beauty? Behold the bulbul—” 

“Oh never mind the bulbul,” answered Beyaz 





” 


stories ? 

“Praise to Aliah, who is great, I can. Your 
slave hath even lately written a story—a history 
of one Djoolyus Siezur, a mighty warrior among 
the Giaours; and he will recite for the benefit of 
his felech—his constellation.” 

“Be chesm—on my eyes be it,” she replied. 

So Abn Hadlu Ebn Saifula Najib Bookn Buh 
seated himself on a pile of cushions for the purpose 
of telling a story and getting an insight into 


| Mauresque life, when suddenly a slave burst in 


upon the silent Oda. 

“Alas, alas! Ai guzum—my eyes!” shouted 
the slave, “my lord the Dey has returned and will 
visit the harem and his soul’s beloved, and lo! 
here is a man, whom my lord will never suffer, 
though he is only a massaldjhe—a story-teller.” 

A wail burst forth from the harem. ‘“ Ne beli- 
rim—what can I say?” cried Beyaz Hanoum. 
“My lord the Dey wil! surely bowstring the slave 
and his wife also, albeit I am his blossom-love, 
and fairer than most women.” 

“Oh bother,” cried Abn Hadlu Ebn Saifula 
Najib Bookn Buh; “there are the French authori- 
ties, and as for this Dey, there is no such a person 
with any power now-a-days. You talk bosh— 
nothing. The Dey of Algiers is an exploded 
party.” 

“ What kiupek—what dog are you to eat dirt 
thus, and defile your mother’s eyebrows!” cried 
a lovely houri of the harem. “ Know you not 
that my lord owns not obedience to the Frank, 
but will be Dey, when Algiers is restored to the 
Algerines ?”’ 

“Oho,” thought the professional story-teller, 
“here is a mess indeed ! 

There was but one thing for it to escape an 
universal bowstringing. They flung Abn Hadlu 
Ebn Saifula Najib Bookn Buh down in a corner of 
the Oda, and covered him with cushions. 

At that moment, to the noise of zebeks and 
tom-toms, the stately Dey of Algiers entered his 
harem and in the name of the Prophet kissed his 
wife. 

(To be continued.) 








PROVINCIAL. 
——— 


The Menken is drawing crowds at the Prince of 
Wales Theatre, Birmingham. 





An opera party has started for the provinces, in- 
cluding Miss Annie Leng, Mr. Terrott, Miss Augusta 
Thompson, and Mr Bartleman. Acting manager 
Mr. Mearing, late of Her Majesty's theatre. 





Mr. Tom Taylor’s new drama “ Hearts and 
Hands” is now in the third week of its repre- 
sentation at the Theatre Royal, Manchester. All 
the characters have fitting representatives, and 
Madame Judith, as the heroine, is still as charm- 
ing and artistic as ever. The drama will most 
probably run over the next week. 





** Orpheus and Eurydice,” the capital burlesque 
by H. J. Byron, was produced at the Queen’s 
Theatre, Manchester, on Monday last. The parts 
of Pluto and Proserpine, and of Orpheus and 
Eurydice being sustained by Mr. Geo. Honey and 
Miss Annie Bourke, Miss Emma Grattan and 
Miss Jessie Bourke, whose excellent acting is well 
supported by the regular company. 





Our remarks on the musical arrangements at 
the opening of the Dublin Exhibition have pro- 
voked a lively discussion from that city, some 
correspondents impugning our veracity, others 
thanking us for having spoken out on the subject. 
We regret we cannot find room this week for the 
letters that have reached us on the subject; but, 
if we have room in our next number, will en- 
deavour to insert a few specimens. Meanwhile, 
we have no cause to change our opinion—that so 


far as the music was concerned, the opening of | 


the Exhibition was a mean affair. 





The English opera season in Liverpool has been 
so far the most successful for many years, the 
Theatre Royal being full every evening. The 
operas produced have been—“ Trovatore,” ‘“ Som- 
nambula,”’ “ Bohemian Girl,” “ Dinorah,” ‘“ Norma,” 
and “ Faust ;’’ Gounod’s “ Mock Doctor” is under- 
lined for Thursday. The Company includes Mr. 
Charles Adam and Mdlle. Linas Martorelle, both 
strangers to Liverpool, and both of whom have 
been very favourably received. Mr. Charles 
Adam’s voice is softjand musical, although not 
powerful; it has been trained to a high degree of 
perfection, and while in one or two passages lack- 
ing brilliancy, it is exactly the voice that will 
always command attention from its own force and 
beauty. Mdlle. Linas Martorelle at once esta- 
blished herself a Liverpool favourite, on her 
first appearance as Amina, in “ La Sonnambula.” 
Her voice has not yet reached its full power; 
tut, like Mr. Adam’s, it has been thoroughly 
and carefully trained. The other members 
of the company are already known in 
Liverpool. In “ Trovatore” Mdme. Parepa was 
the Leonora, her expressive voice telling with 
powerful effect through the opera. Mr. Charles 
Adams as Manrico, was most successful, and gave 
evidence of not only being a good singer but a 
good actor. Azucena was supported by Mdme. 
Fanny Huddart with her accustomed force and 
ability ; and Mr. Alberto Laurence gave a mode- 
rately fair rendering of Conte di Luna, but he lacked 
power. Mdme. Parepa and Mr. Adam were both 
recalled after each act and a general call was 
made at the conclusion. ‘“ The Bohemian Girl,” 
always a favourite here, drew a good house. Miss 
Thirlwall was Arline, and sustained the favourable 
opinion she has gained in Liverpool. Mr. Henry 
Haigh, as Thaddeus, received immense applause 
for his “ In the fair land of Poland” and “ You'll 
remember me,” although his failings are as many 
as ever. Mr. Corri as Devilshoof was most success- 
ful, and Mdme. Fanny Huddart elevated the 
small part of the Gipsy Queen to a very prominent 
position in the opera. “ Faust”? was, however, the 
principal attraction, and on the two occasions that 
it has been given the theatre has been crammed to 
excess. Mdme. Martorelle’s conception and ren- 
dering of the part of Margaret is quiet and refined. 
She does not give way, in a single instance, to an 
excessive burst of emotion, but sustains throughout 
the opera the pure, simple, loving girl—the very 
ideal of Goethe’s creation. The part of Faust 
is not one that gives much scope for a singer, 
but Mr. Adam betrayed a careful study of the 
part; the garden scene with Margaret and Me- 
phistopheles being remarkably successful. Mr. Corri 
gave a forcible delineation of Mephistopheles, but 
has seemingly bestowed more attention and 
study on his acting than on his singing. Mr. 
Alfred Mellon conducted, and it is therefore 
unnecessary to refer more to the orchestra. And 
now a word as to the management. We had 
hoped to have witnessed a great improvement, 
and regret that Mr. Copeland has not seen proper 
to mount the operas in a manner worthy of the 
company he has engaged. On the first repre- 
sentation of “ Faust” the opera was marred en- 
tirely by the careless stage management; in one 
instance the curtain descending in the middle of 
the act; and again, at the’conclusion of the opera, 
the trap by which Mephistopheles should descend 
was impracticable, and Mephisto. had to make a 
hasty exit at the wings! 





Cuns or Astama BY Dr. Locock’s Putmonrc WareRs.—‘‘ 21 
Silchester-villas, Clarendon-road, Notting-hill.—Having suffered 
lrom asthma, with tightnoss of breath, for tne last five years, 
after trying almost all kinds of medicine and advice without 
benefit, one box of Dr. Locock’s Wafers gave me immediate 
relief.—Grorer Ving. Witness, T. C. Fizip, 6, Talbot-terrace, 
Notting-hill.” These Wafers give instant relief to asthma, 
consumption, coughs, colds, and all disorders of the breath, 
throat, and lw Price 1s. 14d., 2s. 9d., 4s. 6d., and 11s. per 
box. Sold by all Druggists.—[Apvt.] 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and gentry, testi to the mar- 
vellous effects of ‘‘ Clark’s Neuralgic Tincture,” in Neuralgia. 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow e, Nervous Debility, etc., may be had of the rietor, 
W. W. Crank, M.PS., Surrey. Sold by Chemists 
» bottles, at 1s..6d. and 2s. 9d,—[Apvz. | 
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THE OPERA. 





Mdlle. Patti’s rentrée on Saturday last saved 
Mr. Gye from the unpleasant position in which he 
stood with the public. A barren season has this 
been hitherto, wherein mediocrity put forth its 
claims to respect, and the débuts of nobodies were 
heralded night after night as events worthy of re- 
cord in the capital of that lavish-handed England, 
whose repute it is to spend its money profusely 
and to receive but sparingly its money’s worth. 
The status of Italian opera this season up to the 
present time has been thoroughly mean, and night 
after night passed over, and week after week, and 
we were in the midst of May, and still no hope 
save in the not-infallible statements of prospec- 
tuses. Still Adelina toyed with “indisposition,” 
and still Mario was the sole prop on which mo- 
derate success rested, and that prop was not a 
very sure one. At length, when Mdlle. Patti’s 
indisposition to appear was fast communicating 
itself to the audiences, she re-enters, a bright, 
light, sprightly Rosina, and the star of Covent 
Garden once more rises. In how far is Adelina 
changed since last season? We heard from time 
to time ominous rumours of Parisian disfavour, 
then of a reinstallation of Patti into that fickle 
public’s regard; but the Patti of our own opera is 
still the same. Her voice still rings clear and re- 
sonant in Eckert’s “Echo Song,” introduced into 
the lesson scene in “Barbiere;’’ she is still the 
lively, pretty, vivacious Rosina, faultless in voice, 
sparkling in manner, happy on the boards, be- 
loved of the audience. The cast of “ Barbiere” 
was the same as that which presented it last year, 
Signor Ronconi, who re-entered on Saturday, was 
a most humorous Figaro, Mario still as polished, 
Ciampi still as dry. 

‘Last year, among the successes of Her Maszsty’s 
Theatre—not too many in number—the pro- 
duction of “ Fidelio” stood highest. It ran but 
four nights, for Dr. Gunz had to withdraw (it is 
hard to believe in any tenor who prefixes a Dr. to 
his name) to fulfil an engagement elsewhere, and 
his place was hard to fill. Though Dr. Gunz has 
a somewhat unsympathetic voice, he is a good 
artist who can sing Beethoven’s music energeti- 
cally and judiciously; and the part of Florestan 
receives ample justice at his hands. The revival 
of “ Fidelio” this season, with the Doctor back 
again, promises to be as successful as it was last 
year, though changes have taken place in the 
casts. We have now, as we had for a short tri- 
umphant blaze in November, Mr. Santley, in 
Pizarro, and Malle. Sinicofin Marcellina, replacing 
Gassier and Mdlle. Liebhart respectively. Leo- 
nora is of course filled as before, and the highest 
praise is due to Mdlle Tietjens for a conception 
which has grown in beauty since last year. The 
grave scene in “ Fidelio” is essentially trying to 
a singer, and Beethoven's difficult music through- 
out requires the greatest assiduity, and exerts 
a constant strain on both faculty and will; and 
Malle. Tietjens came out of the ordeal with a 
success not only publicly attested by the bouquets 
which fell around her, but by the praise of the 
discriminating among her hearers. The “0 tu la 
cui dolce speranza” tried her voice severely, but 
she conquered each difficulty; the prison scene 
sealed her triumph. Signor Junca’s Rocco is his 
best character, and is tolerably well sustained at 
his hands. Mr. Santley is unapproachable; his 
energy, fire, cultivated talent, and inestimable 
natural power are betrayed throughout all the 
noble music of the opera; and the “ Ah vendicar 
potro”” we never heard surpassed. There is a 
new tenor who in a little part made a pleasing 
appearance; Signor Stagno, we believe, he is 
called. Mdlle. Sinico was an admirable Marcellina. 

Balfe and Wallace have now taken refuge at 
the East end, where the Pavizion THEATRE, we 
beg pardon, “The Eastern Opera House,” is 
nightly crammed to do homage to their genius. 
The company is under the management of Mr. 
George Perrin, and includes Miss Anna Hiles, 


Miss Fanny Reeves, Mr. Elliot Galer, Mr. Herbert 
Bond, Mr. Theodore Distin, Mr. Morgan, and Mr. 
J. G. Patey. The “ Bohemian Girl,” “ Lurline,” 
and “ Maritana,”’ are the operas at present on the 
bills. We attended the performance of “ Lur- 
line” on Wednesday, and were gratified no less 
with the general excellence of the performance of 
the leading artists! than the appreciative spirit 
displayed by the audience. The band and chorus 
were certainly very weak, Mr. Sidney Naylor, the 
conductor, being obliged to beat time with one 
hand and play the harmonium with the other; 
but considering the prices of admission (the 
gamins de Whitechapel can hear an opera for 
three-pence, in the gallery) the enterprise reflects 
the greatest credit on Mr. Perrin. 

We observe a substitution announced of the 
“ Beggars’ Opera” for “ Guy Mannering,” which 
has been running at Astley’s. This is judicious. 
The coming opera is every way better fitted for 
the company which Mr. Smith has engaged— 
better for the dramatic talent of Mr. Harrison, 
who will make a capital Macheath—and certainly 
better for Miss Pyne than the small part with 
which she has been perforce contented. Then the 
absurdities of Mrs. Macready will be removed, no 
longer to offend an audience with an exhibition of 
melodrama exaggerated into impotent burlesque. 
“ Rob Roy” will prove a still more welcome fea- 
ture, and we augur lively pleasure from this play, 
put with all care as to musical and scenic detail on 
the transpontine stage. 

A musical front-piece seldom has much justice 
accorded to it by tardy entrants into the boxes, for 
it is usually farces alone which waste their ludicrous 
dreariness on the deserted air presented by the stalls 
before the piece of the evening begins. In courtesy 
to Mr. Langton Williams, we suppose we must 
accept the designation of operetta bestowed on a 
musical bagatelle which plays first on the bills 
of the Haymarket Theatre. ‘ The Miller's Daugh- 
ter” contains pleasing, but no-wise original, music ; 
and the services of Miss Louise Keeley are needfully 
brought into requisition to enhance the value of the 
piece. There is not the slightest attempt at plot in 
it. Mr. Whiffin and Mr. Wilbye Cooper find a 
ballad each, and a part in a trio with Miss Keeley 
allotted to them, in which they do their best with 
none too gracious parts. 








THE WEEK’S CONCERTS. 





The most prominent event discussed during the 
week has been the production in London of 
Costa’s “ Naaman.” Of the oratorio itself our 
readers have been able to form an opinion from 
the analysis which has appeared in this paper, 
and we will only remark that it has hardly caused 
the enthusiasm here which the Birmingham audi- 
ence displayed, though the execution could have 
been little if at all inferior. In one or two 
instances the chorus lagged, but generally there 
was little left to be desired, and the principals 
without exception acquitted themselves wonder- 
fully. That this must be the case with Rudersdorff, 
Dolby, Sims Reeves, and Santley was to be 
expected, but we were hardly prepared for the 
effect produced by Miss Edmonds, a débutante. 
This young lady is gifted with a most beautiful 
voice, reminding us, in its clear and bell-like 
tones, of Miss Birch in her best days, although 
not equa] in power. Her manner and style are 
very satisfactory, and we have no doubt that by 
diligent study, Miss Edmonds may achieve a 
brilliant position in the musical world. 

The PuitHarmonic Socrety’s fourth concert 
was honoured with the presence of Royalty. 
Princess Helena and Princess Louise with their 
suite punctually came and patiently waited till the 
end. The Hanover Square Rooms held a fashion- 
able audience on Monday. The program could 
hardly have been better, for it comprised Mozart's 
Symphony in C, Mendelssohn’s Italian Symphouy, 
the prelude to “ Euryanthe,” and Beethoven's 





splendid overture to Goethe’s “ Zymont.” That 


Professor Benniett’s excellently led orchestra in- 
terpreted with judicious discrimination every 
movement through which the wand of their leader 
conducted them, may be taken for granted; that 
Herr Lauterbach is a careful and conscientious 
violinist every one knows; and that Herr Joachim’s 
wife has a fine contralto voice of compass and 
power was a fact proved by the event of the even- 
ing—Madame Joachim’s début. Henceforth ad- 
mirers of Joachim will be glad to evoke from that 
name what mental philosophers would call a 
duplex idea — masculine genius and feminine 
talent. ; 

Mapame Sarnron-Dotpy anp M. Sarnron’s 
concert is an annual institution, like many 
others of ther kind. On Monday many dis- 
tinguished artists graced the platform ; for there 
were Madame Lemmens-Sherrington (crowned with 
the éloges of Rossini), Miss Louisa Pyne, Malle. 
Carlotta Patti, Mdme. Arabella Goddard, whose forte 
is the piano, and Herr Wachtel, the rover on the 
high C's. Then Messrs. Weiss, Cummings, Patey, 
and others of equal note, supported the rear, and 
Miss Marian Moss sang the soprano part in ‘‘ Honour 
and Glory” from ‘ Naaman,” and Mr. Sainton 
played his own fantasia from ‘ aust” admirably, 
as he does all things, and Mdme. Sainton-Dolby’s 
selections comprised a cradle song, a composition 
from Bach’s ‘ Weihnachtsoratorium,” the Child’s 
air from ‘ Naaman,” and a pretty new song by 
Blumenthal, ‘*‘ The Children’s Kingdom.” It need 
only be said that these were most successful, that 
the two English lady-vocalists were sweet-voiced, 
and that Mdlle. Carlotta sang literally “like a bird,” 
to warrant the satisfactory nature of the concert. 

Mr. Cuarrerton’s harp concert at Drury 
Lane on Wednesday was a complete success, 
and the old Welsh airs, sung in chorus with harp 
accompaniment, gave great pleasure to the 
admirers of national music. Mr. J. B. Chatterton’s 
own fantasia on airs from ‘“ Faust’’ created quite 
a furore, while Mr. Cheshire’s “Ocean Spirit's 
Song,” with harp obbligato (accompanied by the 
composer) was most tastefully given by Miss Rose 
Hersee. Mr. W. H. Harrison was of course en- 
cored in “The Muleteer,’’ and the samecompliment 
was payed to Mr. Weiss, who accompanied himself 
in “The Village Blacksmith.” The remaining 
artists were Miss Pyne, Miss Edith Wynne, Mr. 
Cummings, Mr. W. H. Holmes, Mdme. Weiss, Mr, 
Lewis Thomas, and Mdme. Sainton Dolby, who 
really must take some lessons from a native 
Hibernian, before she again attempts to do the 
“brogue”’ in “ Sweet Kilkenny town.” 

At Mr. Van Praaa’s Concert, on Thursday, last 
week, at St. James’s Hall (which soirée, we regret to 
say, was a losing affair for the giver), the noticeable 
features were Mdme. Lemmens-Sherrington’s won- 
derful singing of Gounod’s “Lark Song,” voci- 
ferously redemanded, the début of Miss Emma ° 
Jenkins, a soprano of great purity of voice, who sang 
the Di Piacer charmingly, and the performance of 
M. Sokolowski on a thing resembling a guitar with 
two sets of strings — wonderful, but ineffective. 
Hallé, Benedict, Cummings, Renwick, Julia Elton, 
&c., &c., enhanced the effect of the concert. A song 
of the beneficiaire, ‘The Dream hath Fled,” was 
sung by Herr Reichardt, and Beethoven's trio in 
C minor was exquisitely played by Messrs. Charles 
Hallé, Straus, and Lidel. 

Tue Festiva, or THE Sons oF THE CLERGY took 
place on Wednesday in a grand afternoon choral 
service under the dome of St. Paul’s. The music 
was performed by the usual choral band from the 
Chapel Royal, St. Paul’s, Westminster, and Windsor ; 
to these were added some dozen or two of women 
appointed “for the nonce.” The principal features 
in the musical serviee were two anthems, the first 
of which was Attwood’s well-known one, ‘I was 
glad when they said unto me.” Attwood was among 
the earliest anthem writers who broke through the 
trammels with which the pedants and empirics of the 
last century had fettered church music, With- 
out abandoning the severe simplicity of the style 
introduced at the Reformation, our modern an- 
them writers possess a freedom and boldness 





both in the choice and treatment of their subjects 
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which place them in an unapproachable abvense| expressive of the words; but the gem of the se- 
of the group of quacks and imposters whom they! lection was the quartet with which it concluded. 


succeeded. 
Mr. Goss, the organist of the cathedral. 


The other anthem was a new one by| The work is written with great freedom, except 
he | only the minuet and trio, which have a general 


words, commencing “Brother, thou art gone be-| resemblance — nothing more —to Mendelssohn’s 
fore us,” are by the Dean of St. Paul's. Mr. Goss, | famous “Tarantella” movement in the symphony 


like his predecessor at the organ, is evidently a 
disciple of the modern style of anthem-writing. 





in A, and to some of the minuets in his chamber- 
music. Mdme. Schumann, who is the champion 


We will, however, reserve a decided opinion of his | pianist of Europe, had a tremendous reception, 
new work for a second hearing; first, because the | and as she was repeatedly called forward with a 
length and the elaboration of the anthem require | warmth and a heartiness that we have rarely seen 
it; and secondly, because it would have been the | equalled, we need make no further comment on 


The first and 
There is too much 


better for a little more rehearsing. 
last portion of it are the best. 


| 


her performance. It would be hardly less difficult 
to find a rival to Herr Joachim as to his fair com- 


° ° ° ° ° } . ° ° 
recitative in it, a species of effect which is rarely | panion at the pianoforte. In mere execution he 
made use of in church music from the unavoidable | may have equals, or, it may be, superiors; but in 


associations connected with it. 
tives, which are among the greatest triumphs of 
his genius, are seldom heard in the churches, 
while his songs and choruses are among our 
household words there as well as everywhere else. 

Miss Aones Zimmenmann’s Concert at Hanover 
Square on the 13th instant, was unusually interest- 
ing and extremely classical. We had Beethoven’s 
Sonata Appassionata, Mendelssohn’s Sonata (Op. 
45) for piano and violoncello, and Schumann's 
quintet for piano and strings, in all of which the fair 
beneficiaire herself took part and displayed the 
highest artistic taste. Mr. Cummings, Miss Ade- 
laide Cornelis and Mdme. Lemmens Sherrington 
assisted in the vocal department. The latter gave 
Gounod'’s Valse Arietta “The Lark’ most charm- 
ingly. 

Miss Exranon Anmsrnrona’s private concert was 
among the musical events of the week, and went 
successfully. Signor Pozze contributed a masterly 
solo on the violoncello on airs from * Sonnambula.” 
Miss Armstrong sang “ Gounod’s “ PBerceuse,” to a 
flute obbligato by Mr. Sidney Pratten, and the 
** Kathleen Mavourneen ” of Crouch very charmingly. 
We were glad to hear Miss Harriet Armstrong, a 
sister to Miss Armstrong, whose solo on the piano 
was very well received, and who, as an amateur, 
acquitted herself with credit. There was a fashion- 
able audience present. 

It is refreshing, after a course of desultory 
benefit concerts, in the stifling atmosphere of 
salons ‘‘ kindly lent for the occasion,” to go to the 
Crystal Palace Opera Concerts, which now attract 
thousands every Saturday. The band of the 
company, considerably strengthened, and a chorus 
of about 150 voices, oceupy the lower portion of 
the great Hiindel festival platform, while the 
immense area in front is disposed in such a man- 
ner as to afford the utmost comfort to the audience. 
On Saturday last, after the overture to the “Siege 
of Corinth,” a choice selection of “gems of the 
opera’’ was given by Miss Laura Harris, Mdlle. 
Redi, Mdlle. Bettelheim, Signori Scalese, Bossi, 
and Carrion. The reception of Miss Laura Harris 
was most enthusiastic, and her voice told extremely 
well. The choir, which is rather too strong in the 
tenor, sang Festa’s old madrigal “Down in a 
flow’ry vale,” and Pearsall’s popular part song 
*“‘O who will o’er the downs,” and Mdlle. Marie 
Wieck gave two pianoforte solos by Kullak and 
Weber. After the concert the chairs are removed 
from the nave, and a promenade commences, 
during which Mr. Coward performs a selection of 
organ music with masterly skill. This has now 
become one of the “institutions” of the palace, 
and is by no means the least attractive portion of 
the program. 

As a kind of funeral oration to a musician of 
undoubted talent, a concert devoted exclusively 
to the works of Schumann was highly praiseworthy 
in the plan of the Monpay Porpunar Concerts. 
Schumann, interpreted by Schumann, the husband 
by the wife, the genial composer by the first of 
living pianists, presented a feature sufficient to 
attract most music-lovers, and to guarantee them 
the highest intellectual enjoyment. ‘The promises 
held forth by an announcement that Mdme. Clara 
Schumann would play her husband’s music, were 
amply redeemed in the performance. The song, 
“JT will not wander,” is melodious, graceful, and 


Hliindel’s recita- | 





tone and style he is incontestably without a rival. 
The violin changes its character under his touch. 
The thin and acute sound of the strings dis- 
appears, and gives place to a tone of full and 
mellow sweetness throughout the entire compass 
of the instrument. His style is equally un- 
approachable. Mr. Cummings, who continues to. 
be a favourite at these concerts, interpreted the 
wocal music in his usual satisfactory manner. 
The hall was as full as it always is through the 
long series of the Monday Concerts, nor is there 
any greater proof of the progregs of music in 
London than this one simple fact. 

ConcorprA Cuorr, DAtston.—Rossini’s “ Stabat 
Mater” formed the first part of the the program 
concert of this society on Wednesday, May 10th. 
The principal vocalists were Miss Barton, Miss 
Annie Cox, Mr. Cummings, and Mr. Lawler. The 
work was most creditably got up, and, with the 
exception of the last chorus, which was rendered 
somewhat ineffective by means of a needless 
abbreviation, the performance was unexception- 
able. Mr. Cummings was in capital voice; his 
* Cujus animam’”’ was a model of good taste, not 
only as regards vocalisation, but also in that 
sympathetic rendering of the text and careful 
phrasing, which is so essential to the effect of this 
beautiful aria. Mr. Lawler was indisposed, never- 
theless he sang admirably in the “ Pro peccatis.” 
Miss Cox, who was evidently out of her element 
as second soprano, was much applauded in “ Fac 
ut portem,” while Miss Barton, who has a very 
high, but rather feeble, soprano voice, was encored 
in the “ Inflammatus.” The second part of the 
concert consisted of a miscellaneous selection, the 
most noteworthy features of which were Mr. 
Lawler’s “I’m a Roamer,” splendidly given, and a 
song, composed and sung by Mr. Cummings, 
entitled “‘ Pleasant Sleep and Happy Dreams,” 
which was most enthusiastically received. 

Tne Lonpon Giez anp Manpricat UNron, 
under the direction of Mr. Land, have commenced 
a series of Tuesday afternoon concerts at Messrs. 
Collard’s rooms. We have so much classical 
chamber music at present that it is quite a relief 
to attend one of these pleasant gatherings. The 
glee and madrigal formed the speciality of the old 
English composers, and will, no doubt, long hold 
their place as the most agreeable and practical 
music of the household. The selection is in 
excellent taste, the concerted pieces are inter- 
spersed with old ballads, while the apposite and 
humourous remarks of Mr. T. Oliphant, who is 
great in madrigalian lore, combine to form an 
entertainment which is well worthy of a visit. 
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While yet Mr. Fatconer goes triumphantly 
through “ Love’s Ordeal” and his own, Old Drury 
closes his doors for the season, the concluding 
tableaux being the conventional benefits. About 
this time according to custom, Drury Lanz shuts, 
the first omen of that hot weather wherein no 
man goeth to the theatre. The last season has 
been a brilliant one: the same greatness of con- 
ception and care of detail have marked this year’s 
productions, as have always characterised the 
management of Messrs. Fatconer and CHATTER- 
ton. They are bold men who dare to open Drury 








Lane season after season, and we heartily wish 
so capital a direction that fortune may ever 
favour the brave. 

Protection— in the political sense of the word— 
is fast dying out in the dramatic world: free 
trade produces large imports of artists. While a 
French gentleman and a French lady make love 
to each other at the Lyceum, and the broken 
accents of another French lady haunt the flies of 
the Princess's, and while for hundreds of nights 
at the ApeLpnt Rachel in the stalls wept and 
would not be comforted for the sorrows of 
American Leah, lo! an American male has 
arrived at the Otymric. Mr. Walcot, who comes 
across the Atlantic to play eccentric comedy in 
Stirling Coyne’s “Everybody's Friend,” is somewhat 
exuberant for an eccentric comedian, and deals in 
broad effect and grotesqueness rather than in the 
softer touches of humour to which an English 
audience are accustomed in this department of the 
drama. Nevertheless a very favourable impression 
was created by Mr. Walcot, and he had to acknow- 
ledge the kindness of the audience at his début. 

Excellent Don Cesar revives and swaggers and 
swears and makes love on the sloping stage of the 
Lyceum. The attributes of this chivalrous, rol- 
licking repartee-loving character are exactly of 
that kind which Mr. Fechter represents so well. 
Mr. Ryder as the wily Don Jose, Miss Carlotta 
Leclergq as the gipsy Maritana, and Miss E. Lavenu 
as Lazarillo were severally good, and served to 
make the drama inaugurate a run of six nights 
only with triumphant success. 

“ Upstairs and Downstairs; or, The Great Per- 
centages Question,” is the title of a new farce, the 
joint production of Messrs. W. Brough and A. 
Halliday, played at the Srranp THEATRE on Mon- 
day last. It is intended as a satire on a question 
which agitated the public mind a few weeks ago. 
A farce is generally understood to be provocative 
of merriment, but the most determined disciple 
of Mark Tapley would find it difficult to attain 
anything like jollity during the fifty minutes of 
dreary and inane twaddle inflicted on the audience 
by Messrs. Brough and Halliday’s dramatic black 
draught. Mr. James Stoyle and Miss Maria Simp- 
son exerted themselves to save a farce intrinsically 
bad and uninteresting, and were honoured by a 
call at the conclusion. Not even the curiosity 
inherent in the British public, to see two live 
dramatists at once was sufficient to obtain a 
similar favor for the authors. The objecting play- 
goer, who is accustomed to designate a new piece 
as “ the worst thing that ever was seen,” isrecom- 
mended to see “ Upstairs and Downstairs,’ which 
will undoubtedly monopolise his favourite phrase 
during the term of his natural life. After such 
an infliction, it is positive delight to turn to the 
beauties of “ One Tree Hill,’ in which Mr. Craven 
and Mr. Stoyle revel in the applause of the 
audience, and Miss Ada Swanborough wins golden 
opinions from all sorts of people. 

At the Princess's “ Arrah na Pogue” continues 
to hold the stage; and the house is crowded 
night after night in every part. A cheery thing 
it is to act before such full benches. The success 
which continues to attend Mr. Boucicault’s latest 
production is due no less to the excellent writing 
of the dialogue than to the carefulness of stage 
accessory and the lavishness of stage effect. The 
language brims with humour: quaint Irishisms 
and witty epigrams overflow, and some of the 
expressions are greeted with prolonged plaudits 
evoked by no mere claptrap but by irresistible 
drollery. The last scene is a masterpiece of 
painting, the deceptive effect of which will bear 
inspection not only from the back part of the 
house but from the comparatively disadvantageous 
position of a private box. 

The New Royarry is an uncomfortable theatre, 
which is saved by good burlesques and capital 
actresses. The architectural désagremens of the 
house operate badly both on players and audience. 
Like the Srranp, the house is too small for dra- 
matic illusion: from the front of the dress circle 
you could almost whisper into an actor's ear; from 
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the stalls you could commune with the prompter. | the fair Marie on the decided success that has 
| attended the commencement of her managerial 


If this be bad for spectators, it is no less bad for 
those on the stage, who are too much mixed up 
with the andience to preserve a separate identity. 
An actress at the New Royatry too frequently 
forgets that she is performing in public when she 
sees her personal friends dot the stalls, and can 
hold converse with them—d ce qu’il parait—at the 
wings. When Miss Ada Cavendish saunters on 
the stage with haughty indifference, whether 
.she shall play to-night or not; when during 
a burlesque dance, she stands contemptuously 
idle, while all the other players are doing their 
best to please; when, still before the public, 
she lavishes all the little interest she manifests 
on some favoured friend at the side entrances; 
Miss Ada Cavendish is less to be regarded as a 
pains-taking actress than as a not-too-gracious 
amateur. A year ago we were disposed to com- 
mend this young lady, whose personal attractions 
are all in her favour; we considered that she 
would have the good sense to make these sub- 
serve to her burlesque powers, and would do the 
best to cultivate the latter, supplemented as they 
doubtless might be by the personnel with which 
nature has endowed her. But of late times Miss 
Cavendish has apparently embraced the doctrine 
that she is handsome enough to despise the or- 
dinary arts to please, and this is a fatal conviction 
for any artist to adopt. Miss Lydia Maitland is 
wiser than this; she relies not alone on external 
grace, but “ goes in for” her part (to use an ex- 
pressive idiom), with a pleasure in her business 
which communicates itself to the beholder. If 
Miss Maitland continues to exert herself without 
transgressing the common bounds, she will one 
day acquire a position never attaincd by mere 
beauty alone, without the corresponding earnest- 
ness and ability which serve to perpetuate 
beauty. 


We would willingly sse the St. Jamus’s better 
filled.’ Why does this capital little house suffer 
in audiences? It is situated in an eminently 
respectable locality ; it is a cosy theatre: it has a 
good stock piece and an excellent company. Mr. 
and Mrs. Charles Mathews, Miss Herbert, Mr. 
Stirling, and the rest should guarantee the success 
of any play of average merits. And “‘ Faces in the 
Fire”’ is a comedy of more than average merit ; 
we have seldom if ever seen a more pleasing por- 
trayal of character than that furnished by the Sr. 
JameEs’s company in Mr. Leicester Buckingham's 
play. Yet the audiences are scanty and careless : 
the men do not care to dress, the ladies are indif- 
ferent. There seems to be a malison on the house 
in King-street, which no artistic excellence can 
remove. 

An extremely pleasant little comedietta, in two 
acts, was produced at the Prince or WALES’s 
last week. This piece is of more pretension 
than dramas of the same class are commonly 
found to be. The period is that of James I. The 
Lady Arabella Stuart has, against the consent of 
the king, been privately married to Henry Sey- 
mour. The act is treasonable, and the lady, has 
been seized on the day of her marriage, and after 
being confined for a length of time in different 
places, is at last lodged in a fortress on the coast. 
To this place her lover traces her, and in the dis- 
guise of a soldier of the garrison, effects her 
escape to France. In this design, which forms 
the action of the piece, he is aided chiefly by a 
rustic, Susanna Spritt (Miss Marie Wilton), who 
knew the Lady Arabella Stuart in her prosperity, 
and is under the greatest obligations to her. A 
soldier of the guard, and a lover of Susanna, 
Gideon (Mr. J. Clarke), is constantly endangering 
the escape of the young couple by his meddling 
and jealous interference. The escape is at length 
effected by the somewhat time-worn expedient of 
a change of dresses. Miss Wilton and Mr. J. 
Clarke are the life of the piece, the interest of 
which never flags. A scene of the fortress within 
the walls at sunset is an admirable picture. The 
house was quite full, and we may congratulate 


career. 


It is with no small pleasure that we weleome 
back our old friend Mr. Arthur Sketchley at the 
EeypTian Haut. Mr. Sketchley has long been 
suffering from an aggravated form of sore throat, 
which it seemed impossible to dislodge. He had 
nearly entirely lost his voice, and was of necessity 
compelled to retire for awhile from public life. 
He is now once more reinstated, and carries his 
entertainment merrily on. “Paris” is now a 
medley of its old and new form, containing the | 
best points of both. We hope again to see full 
rooms in Piccadilly. 

el DS —_— 


THE OPERA COMPANY LIMITED. 





REPORT OF THE DIRECTORS. 

The Directors of The Opera Company Limited, 
in presenting the first report and balance sheet 
to the shareholders, regret that they cannot 
recommend the declaration of a dividend. The 
expenses indidental to the formation and estab- 
lishment of the company, the whole of which have 
been charged to capital account, coupled with the 
losses they sustained in the production of Operas 
in the early part of last season, were so heavy as to 
swallow up the profits made by the Pantomime, 
and a considerable portion of the capital besides. 
Many of these charges peculiarly appertain to the 
first year, and will not appear again. It must be 
borne in mind that thé Company commenced 
operations under exceptional difficulties. The 
short space of time intervening between its for- 
mation and the opening of the Theatre con- 
siderably augmented the difficulty of making 
engagements with Artists, &e. The company had 
no stock in trade whatever; everything had to be 
purchased, and in all cases higher prices had to 
be paid than would have been given, if the 
Directors had had more leisure to make their 
arrangements. There was, moreover, a general 
disposition to disbelieve in the operation of 
tneatrical enterprise managed on the Joint Stock 
principle. This however has long since disappeared, 
and it has been admitted on all hands that 
English Operas have never been more efficiently 
put on the stage than by the company, and that 
every effort was made to give effect to the works 
of native composers, and opportunity to native 
artists. The Directors believe that the prospects 
for next season are of an exceedingly encouraging 
and satisfactory nature. The company now 
possesses a magnificent wardrobe, and a large 
stock of Operas immediately available, and which 
can be produced without any further outlay. 
Foremost amongst these must be mentioned the 
“ Africaine.” This magnificent work has been 
purchased for three years from Messrs. Chappell 
and Boosey, and by an arrangement with Mr. 
Gye, to whom the Directors have sold the Italian 
right of representation in London, the company 
have the entire use of all his Scenery, Dresses, 
Music, and Appointmeats, during their tenancy 
of Covent Garden Theatre within the period 
specified. It is impossible to overrate the value 
and importance of this acquisition. The company 
possesses in it a work of wholly unparalleled 
interest and prestige, perfectly provided for them, 
and ready for production without any outlay on 
their part. 

The great improvement effected in the machinery 
of the stage of the theatre, and the splendid pro- 
perties used in the great Pantomime of last season, 
will almost wholly, with slight alterations, be 
available for years to come. It only remains, 
therefore, for the company to utilize what they 
possess, and for this purpose, instead of issuing 
the 2000 shares which the Directors still hold in 
reserve, they recommend an issue of debentures 
not exceeeing £5000, secured on the property, 
and available assets of the company. The Directors 
ask the shareholders te leave in their hands the 
period of time for which the debentures shall be 
issued, and the rate of interest payable on them. 
They will be offered in the first place to the 
shareholders. 

Finally, the Directors beg to offer to the 
shareholders a full expression of confidence in the 
ultimate success of the undertaking, and a con- 
viction that they will have, next year, the 
pleasure of declaring a substantial dividend. 

This being the First General Meeting, the 
whole of the Directors of the company, viz.—R. 
Banner Oakeley, Esq., Chairman, R. G. Clutton, 





Esq., retire from office ; but, being eligible, offer 
themselves for re-election. In like manner, it is 
necessary that the Shareholders should elect two 
Auditors for the ensuing year, and to fix their 
remuneration. 

The day for holding the Annual General Meeting 
in 1866 will have to be appointed. 


Ri. BANNER OakE.ey, Chairman, 


AUDITOR'S REPORT, 


We have carefully examined the Books of the 
Company, checking the Cash Book and Journal 
with the Ledger, and the balances in the Ledger 
with those in the Balance Sheet, and have found 
the same to be correct. 

All the information we have required from the 
Accountant, Mr. Frederick B. Smart, has been 
given, and to our satisfaction, 

Gro. Woop. 
R. Appison, 





BALANCE SHEET, 
Made up to April 15th, 185, 





Dr. CAPITAL AND LIABILITIES. 
To Capital, viz.— 
4137 £5 Shares— Soa & a& & s. ad 
4023 Ordinary 20,115 0 
114 Preference 570 0 
——— 20,658 00 
Less Amount un- 
called— 
Ordinary... ... 4,023 0 
Preference 228 0 
4,251 0 
Less fully paid up-— 
Ordinary £1,227 
10s., Preference 
BB ws ... « 128510 
£2,965 10 
Add— Arrears of 
Calls— 
Ordinary... ... 1,377 15 
Preference... 18 0 





£1,390 15 £1,356 5 0 £16,328 15 0 
To Creditors— 








For Cash .., «» 4,00000 
»» Goods... . 133819 
pit ——— 56,388 19 
To Liability on “ D’Africaine” 50000 
Less—to be paid by Mr. 
Gye ~ ae .. 25000 
—_—- 350 00 
£21,966 16 9 
PROPERTY AND ASSETS. Cr. 
& ad. 
By Stock of Costumes, Music, &e. 2,036 14 8 
», Copyright of various Operas, Panto- 
mime, Go, 4)... 10 ose OD. O. | 
», Right of Representation of the Operas 
produced during the Season, and 
the Pantomine wsth the use of 
Masks, Properties, Scenery, and 
Tresses - oe ni 2,666 13 4 
»» Office Fittings .. .. = 12410 0 
»» Debt due tothe Company ..  ... 89010 9 
», Cash at London and County Bank ... 26 910 
» Dittoinhand ... ay oe Fee ll 44 
», Balance of Petty Cash sie we 20 0 O 
** Preliminary Expenses... oe + 2,085 9 6 
»> Balance of Profit and Loss Account 9,506 4 4 





£21,966 16 9 
eee ate 


We have Examined the Balance Sheet, and found 


the same quite Correct. cas Si 
izo. Woop , 
R. Apptsoy, } Auditors. 


—~ 
a 





Curtovs Discovery.—In the autumn of 1864 
in an abbey of Italian Benedictines, was found a 
series of musical instruments, which belonged to 
the age of the Lower Empire. Many celebrated 
musicians repaired to this convent to examine 
these instruments, which were all found to be ina 
good state of preservation, and several of them 
were most magnificently ornamented. Amon 
others, was a cythera, formed of ivory ; the chords 
of Lg were gold, mounted by rosettes of dia- 
monds. 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-strect, Cavendish-square, was 16} 








Esq., James Lyster 0’ Beirne, Esq., James Reynolds, 


during the week, 




















= 


ee eis 2 ae a 


ee en ee ee i _ 
wr at 3 2 





- 


Sst BASS 


Sie 





THE ORCHESTRA. 





[No. 86, May 20, °65. 








TERMS OF SUBSCRIPTION, 


STAMPED. UNSTAMPED 
Per Year 178. 4d. 13a. Od. 
» Year... -. 88 8d, a 6s. 6d. 
» Quarter ., ee 4s. 4d. ee ee 8a. 3d. 


Payable in advance, 


*," Corgves arp Post-Orrice OnpERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-stueet, Lonpox, E.C. 


Orricres: 201, Reagent STREET, 
AND 
59, Firer STrReEet, 


PROM WHICH THE TRADE IS SUPPLIED. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 
For large melody and captivating treatment, 


there has been no Song like this, since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 


The Hymns of the Eastern Church. 


MMRANSLATED, with NOTES and an INTRO- 
‘ DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN OF SACAVILLE COLLEGE, 


Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 


London: J, T, HAYES, Lyall-place, Eaton-saquare. 


NOW READY. Price ls. 


F ree by Post for 12 Stamps. 


y= FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 
London : CRAMER and Co, Liwirep, 201, Regent Street. 


TESTIMONIAL TO DR. BOUILLAUD. 
i\' R. VINCENT WALLACE, at present resident 
in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and, Dra- 
matic Profession of this country, if not by the Public’generally, 
of the generous conduct of a foreign medical gentleman tewards 
one to whom Art owes so much. Mr, Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 

Henny Faris, 7 

Axruvr W. MILLs, \ Hon. Secs. 
We have up to the present received the following a ore We 3 

e & © 





CREE. Ccoscrritonmununuhunues & 2 9 
DP. MARNIG, TIRE, ccc co cecccccncccessescces SB SE @ 
* Amateur” nb es bbb ce uses ened addin ek ee 
** Mephistopheles” 200 
Joseph Duggan, Esq. zs | 
M. W Balfe, Esq. — er eZ... 
OT rn ay 
iriniey Richards, sq epee ae te 
SS Ee et Cae Te 
Our Paris Correspondent ........s0.0.0600 010 0 
Mdme. Lemmens-Sherrington .............. 1 1 0 
J. Hilla, Haq. 2. .cccccsscecere 100 
Alex. Reichardt............+ 100 
Wim. Sama, Esc pee cnwntene ae . Boe 
J. Muir ah... 010 0 
Gener GE, GRE on cc cccccccccecreconcsocee @ § 
Miss Louisa Pyne ........0.cccecvcesssseeee 2 2 O 
G. A. Macfarren, Esq. 110 
Adolphe Schloesser, Es« 110 
J. Benedict, Esq. ......... ee 


Postecairtum.—At the request of several professional ladies and 
entlemen, and some of Mr. Wallace's friends, we intend 
eeping the list open until the lst June. 











TO CORRESPONDENTS. 


Scum Cvigue. We believe the motif of the aria, ‘‘ With verdure 
clad,” by Haydn, is to be found in a song by John Christian 
Bach. No doubt the G minor cavatina in the “ Faust” of 
Spohr, for soprano, was modelled on the one in the Zauber- 
flite of Mozart. 

B. 8S. H. The lines from the following song, written, we 
believe, by Henry Neale, were set to music by William 
Hawes, nearly 50 years ago :— 

Love like a bird born in a cage 
In bondage daily sings, 

Nor sighs to love, but prizes more 
His fetters than his wings. 

Then do not strive those chains to break, 
Though lighter than a feather ; 

They're twined so closely round the heart, 
That both must break together. 

R. R. The tale, “ Der unmusikalische Musiker,” is by Baron 
de la Motte Fouqué. 

D. P. It was Frederick and not John Schneider who was the 
oratorio composer. Frederick Schneider composed the 
“ Paradise Lost,” The Deluge,” and ‘‘ The Last Judgment.” 

W. H. H. No good would arise from any half-discussion and 
the correspondence of the Rev. R. F. Smirm and §. 8. 
Grearuean is of no great interest, because it does not bear 
upon the real difficulty. Gregorian Chants are beautiful 
when rightly used ; and when beautiful, it is not worth while 
to stand out stiffly and ask questions about their age or 
legitimacy. . 

J.B. We know not what has become of the 
Anthems.” 


S.M. Musard was a pupil of Reicha, and his theory of harmony 
is a resumé of his master’s greater work. Monsigny 
certainly taught that D in the key of C was causal and 

’ carried its own harmony, but then he believed the 4th of 
the key was the 7th of its dominant, and all sorts of 
fallacies hesides. 

P. W. It came duly to hand ; but as it was long and we did not 
expect to hear again from you for some time, and further 
as we had plenty of matter for that week, we hoarded it up 
for the next. We shall make use of it in good time. 


* Parochial 
Apply to Dr. Fowle, or the official assignee. 





Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





LONDON, SATURDAY, MAY 20, 1865. 








Signor Marchesi has arrived in town from 
Paris. 





Mr. and Mrs. Howard Paul have returned to town 
after a successful tour in the Midland Counties. 


Mr. John Owens, a distinguished American 
comedian, anticipatés an early visit to England. 
One of his representations, Solon Shingle a Yankee 
role, has had a Dundreary run in New York. 


We are sorry to announce the death of Frl. De 
Ahna, a contralto of considerable continental 
reputation, who was engaged by Mr. Gye fora 
portion of the present season. 

We regret to state that the indisposition of Mr. 
W. Henri Eayres, will put off the series of two 
matinées the first of which had been fixed to take 
place on the 29th inst. 





*‘Sam’s Arrival,” to be produced at the Hay- 
market, is written with a double part, Mr. Sothern 
playing Lord Dundreary and his lordship’s oft- 
quoted relative as well ; so that the two characters 
will not appear together. 


It is asserted that Tamberlik is endeavouring 
to secure the management. of Italian Opera in 
Madrid—an undertaking which, as M. Bagier is 
still instated in the managerial post there, is by 
no means easy. 


We deeply regret to state that Mr. Vincent 
Wallace, who was in a very fair way towards 
convalescence, has had a relapse of the singular 
malady which so long baffled medical skill, and 
that he now lies seriously ill at Paris-Passy. 





A French gentleman of noble family, say the 
foreign papers, “ compromised by the follies of a 





too-prolonged youth,” has left wife and country 
to appear as an opera-singer at La Scala. The 
name of the compromised gentleman is not 
stated. 





Our musical readers will remember a baritone 
named Harry Castor, who was well known in 
London some years ago, and since left for 
Australia. Letters from the antipodes state that 
he has recently terminated his existence with a 
dose of prussic acid: the causes are not given. 





It is confidently asserted that Mr. Boucicault 
will join Mr. Fechter in the management of the 
Lyceum, and that the two directors will occupy 
the theatre time about, the one partner running 
his pieces in the provinces while the other plays 
his in town. 


We have been favoured by hearing an artist 
who is about to make her début before a London 
audience. It is not too much to predicate for 
Miss Berry, if she obtain opportunities and retain 
her health, a success of no mean order in the 
school of ballad-singing. She possesses a soprano 
voice of considerable power, clear and full in its 
tone, and capable, under practice, of well render- 
ing the pleasantnesses of the French school (in 
which Miss Berry is proficient) and the charm- 
ing simplicities of our own English ballads. 


The stewards for the annual dinner of the 
Newspaper Press Fund on Saturday next, the 
20th inst., have received most gratifying com- 
munications from Mdme. Clara Schumann (the 
celebrated German pianiste, known as Clara 
Vinck) and Herr Joachim, the famed violinist, 
promising theirr valuable assistance on that 
occasion. Mr. Sims Reeves will by special desire 
sing “'The Death of Nelson.” Miss Louisa Pyne, 
Mr. W. Harrison, &c., will lend their valuable aid, 
and Mr. Benedict will again conduct the music. 





Among recent necrology is to be inscribed the 
death of M. Arthur Seguin, one of the most 
celebrated managers in histrionic literature. In 
his way the deceased was quite a character, and 
lived through an eventful history. He was the 
first to introduce French plays into England, 
under the existing restrictions, a part he performed 
conjoinily with MM. Cloup and Pellisier; and he 
was afterwards associated with Laporte during all 
his trials at Her Majesty’s Theatre, for a period 
extending over sixty years. For fifteen years he 
acted as “diplomatic adviser” of Mr. Mitchell, 
while French plays ran at St. James’s; and many 
a wound of pride, and many an outbreak had he 
to heal between artist and manager. He was 
the father of the late vocalists, Edward and 
William Seguin, the grandfather of Madame 
Parepa; he had seen the outbreak of the great 
French Revolution, and he died at the ripe age 
of eighty. 





We copy the following tribute to Mdme. Lem- 
mens-Sherrington from La France :—“ Comme 
témoignage des sympathies qu’a inspirées & Ros- 
sini le talent de Mdme. Lemmens-Sherrington, 
Villustre maéstro lui a gracieusement fait répéter 
le réle de Rosine du “ Barbier,” en ayant soin de 
noter sur la partition les variantes nécessaires 
pour accommoder & la voix de soprano ce réle écrit 
pour contralto. Cet acte de bienveillance si flat- 
teur pour l’éminente artiste anglaise a musicale- 
ment une trés grande importance. L’existence 
d’une version authentique appropriée aux soprani 
protégera ce beau réle contre les caprices des 
arrangements particuliers d’une science souvent 
douteuse ou d’un gofit contestable. Le grand 
maestro aurait promis de faire, 4 l’intention de 
Mdme. Lemmens, le méme travail sur le réle de 
Ninetta, de la Gazza Ladra, et de le Jui envoyer 
prochainement 4 Londres, oi l’ont appelée ses 
engagements pour la saison musicale.” 
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ADJUDICATION OF OUR P PRIZE COMPETITION. | 


We have before us this week Mr. MEtton’s' 
report. From this it appears that out of a num- 
ber of manuscripts of dance music, much larger | 
than was the number of pianoforte pieces and 


songs, comparatively few are marked by prominent | 


qualities of excellence. The same weakness which 
characterised the vocal music is more strikingly 
shown in the bulk of the dance compositions— 
namely, a prevailing lack of original melody. 
Many of the pieces betray such musicianly treat- 
ment as, applied to more melodious motives, would 
infallibly have carried off the prize; but in most 
cases the themes are worn and wsés, and do not 
sufficiently stand out in originality. More merit 
is shown in the galop music than in the waltzes, 
and two of the first class are excellent in their 
respective styles. Taking into consideration the 
high musicianly qualities which mark the compo- 
sition bearing the motto “‘Frstrvos Cantos,” its 
careful treatment and its dansant character, the 
Adjudicator believes himself warranted in accord- 
ing the prize for the galop to 
M. 8. PONCE DE LEON, 

Pianiste de 8. M. la Reine Douairiére d’Espagne, 
Chevalier de l’Ordre Royal d@’ Isabella la Catholique, 
Rue du Bac, No. 93, Paris. 

It will be recollected that in our last week’s 
report M. pz Lron was honourably mentioned by 
another adjudicator in another department of 
the competition. We have great pleasure in 
congratulating M. pz Leon on the musical talent 
which has enabled him to take up a high position 
among so many rivals both here and from the 
Continent. 

Nearly on a par with the merits of the prize 
galop are those of another composition bearing 
the motto of “ Dolce aspettare niente.” It may be 
quoted as a melodious dance air of stirring 
character which is worked out in a capital manner. 
This is the production of Mr. Grorar B. ALLEN, 
of Bayswater, and is of a quality that deserves 
special mention. 

The waltzes are, as a class, less meritorious 
than the galops. A large number has been sent 
in, and out of many there are necessarily some 
qualified by good writing; but there was none 
which rendered the awarding of the prize a task 
of difficulty to the adjudicator, for the qualities of 
the MS. with the device “ VouLEz-vous DANSER, 
MADEMOISELLE ?” place that composition above the 
rest. We have ascertained this device to be borne by 

Mr. W. H. ADAMS, 
who has neglected to add his address to his name. 
On forwarding the former we shall have great 
pleasure in corresponding with Mr. Apams, who is 
pronounced worthy of the prize for the waltz. 

With the bestowal of this last prize our present 
competition will close. The non-successful com- 
petitors may have their manuscripts returned, on 
sending a stamp for that purpose; competitors 
from the Continent will please send stamps to the 
amount of their MSS. respectively. We have 
already received several applications, and shall do 
our best to attend to them with all despatch ; but 
crave our applicants’ patience for such trifling 
delay as must occur in selecting and transmitting 
out of a promiscuous mass the manuscript in each 
case required. 





_ 
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L’AFRICAINE., 





The overture, or rather introduction, calls for no 
particular notice ; the principal phrase being the 
motif of No. I.,in which Ines deplores the absence 
of her lover, Vasco, and recalls to mind his adieuz, 
and which begins as follows, the voice being 
accompanied by a flauto obbligato :— 

Andantino con moto. 
si 























dieu. . mon 


FLUTE. 
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The second part of the air is in G@ major, 6-8 
time, and is one of the most graceful “ Lieder” 
we ever heard— 


cel-le  quim’estchd-re, 


This is followed by an energetic recitative, and 
then comes a trio for soprano and two bassi:— 
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ca - chez 


r ad . 

trou - - ble, ca-chez ces dou - leurs. 
in which we find a charming passage for the 
soprano in D flat— 
Dolce e legato. 


ce, 














A-mour de len-fan-ce ma 
e) . ot 
seule ex - -is- - ten - ce, 


We arrive now at the finale, which contains the 
famous wnisson des basses, and (though coming too 
early in the opera) is one of the great effects of 
the work. It commences with the following pas- 
sage, in E flat :— 
Maestoso. 
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and is worthy to take its place by the side of the 
“Benediction des Poignards” of the “Huguenots.” 
The recitative, for Vasco, which follows, “J’ai vu 
noble Seigneurs,” ought to produce an effect, and 
would have done so, had we been blessed with the 
Duprez of twenty-five years ago, and for whom I 
believe the part was written. The motif in E 
flat returns, and is worked out with the great 
science which the illustrious composer possessed. 
The act finishes with an allegro in E major, con- 
taining a heavy curse on Vasco, pronounced by 
eight bishops 4 /’unisson. 

The second act passes in the prisons of tho 
Inqnisition. Vasco sleeps, and Cclika watches 
over him to keep away the flies. She sings a ber- 
ceuse in A minor :— 


Andante Grazioso. 
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a 
which seems more fitted for the drawing-room 
than the stage, with the exception of the con- 
cluding passage, which gives us an example of a 
curious point dorgue avec paroles, invented I be- 
lieve by Meyerbeer, and the first of which may be 
found in the “ Romanza per Basso” of the “‘ Etoile 
du Nord;”’ this passage s. as follows, and was 
admirably sung by Malle. Saxe, who cannot sing 
piano, but can “go in” to any extent where 
energy is required :— 
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TERMS OF SUBSORIPTION. 


STAMPED. UNSTAMPED 
Per Year 7s. 4d. 13a. Od. 
» %Year ee ee &s 8d, on 6s, 6d. 
» Quarter ., «. 48, 4d ae o 2 


Payable in advance, 

*,” Carqves anv Post-Orrick OnDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Loxpox, E.C. 
Orrices: 201, Reaenr STREET, 

AND 
59, Fixer SrTrReet, 

FROM WHICH THE TRADE 18 SUPPLIED. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 
For large melody and captivating treatment, 


there has been no Song like this, since the days 
of “Come into the Garden, Maud.’ 





Cramer & Co, Limited, 201, Regent-street, W. 


The Hymns of the Eastern Church. 


nn with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
WARDEN OF SACKVILLE COLLEGE, 


Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 


London: J, T, HAYES, Lyall-place, Eaton-aquare, 


NOW READY. Price ls. 


F ree by Post for 12 Stamps. 


T YMNS FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 
London : CRAMER and Co. Liurrep, 201, Regent Street. 


TESTIMONIAL TO DR. BOUILLAUD. 
N R. VINCENT WALLACE, at present resident 


in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, | 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death Recompense of any ind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and, Dra- 
matic Profession of this country, if not by the Public’generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 





Secretaries, 201, ~ ee Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 
Henny Fane, r ‘ phe 
Antuvun W. Mints, f§ Hon, Secs, 
We have up to the present received the following subscriptions : 
£8 ad. 
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Our Paris Correspondent .. .. 6. 6. cece ce cee 1 0 
Mdme. Lemmens-Sherrington ...... 6.6.4.4. 1 
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Wm. Sama, Esq. ...... 
J. Muir Wood, sy atoll 
Signor G. Operti se 
Miss Louisa Pyne...... 
G. A. Macfarren, Esq. 
Adolphe Schloesser, \ 
J. Benedict, Esq 
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Postecairrum.—At the request of several professional ladies and 
entlemen, and some of Mr. Wallace's friends, we intend 

eeping the list open until the lst June. 
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TO CORRESPONDENTS. 

Scum Ccique. We believe the motif of the aria, ‘‘ With verdure 
clad,” by Haydn, is to be found in a song by John Christian 
Bach. No doubt the G minor cavatina in the “ Faust” of 
Spohr, for soprano, was modelled on the one in the Zauber- 
flite of Mozart. 

B. S. H. The lines from the following song, written, we 
believe, by Henry Neale, were set to music by William 
Hawes, nearly 50 years ago :— 

Love like a bird born in a cage 
In bondage daily sings, 

Nor sighs to love, but prizes more 
His fetters than his wings. 

Then do not strive those chains to break, 
Though lighter than a feather ; 

They're twined so closely round the heart, 
That both must break together. 

_R. The tale, “ Der unmusikalische Musiker,” is by Baron 
de la Motte Fouqué. 

D. P. It was Frederick and not John Schneider who was the 

oratorio composer. Frederick Schneider composed the 
“ Paradise Lost,” The Deluge,” and ‘* The Last Judgment.” 

W. Hf. Hf. No good would arise from any half-discussion and 
the correspondence of the Rev. R. F. Samira and §. 8. 
Greatueap is of no great interest, because it does not bear 
upon the real difficulty. Gregorian Chants are beautiful 
when rightly used ; and when beautiful, it is not worth while 
to stand out stiffly and ask questions about their age or 
legitimacy. 


.B. We know not what has become of the “ Parochial 
Anthems.” Apply to Dr. Fowle, or the official assignee. 


= 


8. M. Musard was a pupil of Reicha, and his theory of harmony 
is a resumé of his master’s greater work. Monsigny 
certainly taught that D in the key of © was causal and 
carried its own harmony, but then he believed the 4th of 
the key was the 7th of its dominant, and all sorts of 
fallacies besides. 

P. W. It came duly to hand ; but as it was long and we did not 
expect to hear again from you for some time, and further 
as we had plenty of matter for that week, we hoarded it up 
for the next. We shall make use of it in good time. 





Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, MAY 20, 1865. 











Signor Marchesi has arrived in town from 
Paris. 





Mr. and Mrs. Howard Paul have returned to town 
after a successful tour in the Midland Counties. 


Mr. John Owens, a distinguished American 
comedian, anticipates an early visit to England. 
One of his representations, Solon Shingle a Yankee 
role, has had a Dundreary run in New York. 


We are sorry to announce the death of Frl. De 
Ahna, a contralto of considerable continental 
reputation, who was engaged by Mr. Gye fora 
portion of the present season. 

We regret to state that the indisposition of Mr. 
W. Henri Eayres, will put off the series of two 
matinées the first of which had been fixed to take 
place on the 29th inst. 


*‘Sam’s Arrival,” to be produced at the Hay- 
market, is written with a double part, Mr. Sothern 
playing Lord Dundreary and his lordship’s oft- 
quoted relative as well; so that the two characters 
will not appear together. 


It is asserted that Tamberlik is endeavouring 
to secure the management. of Italian Opera in 
Madrid—an undertaking which, as M. Bagier is 
still instated in the managerial post there, is by 
no means easy. 


We deeply regret to state that Mr. Vincent 
Wallace, who was in a very fair way towards 
convalescence, has had a relapse of the singular 
malady which so long baffled medical skill, and 
that he now lies seriously ill at Paris-Passy. 





A French gentleman of noble family, say the 
foreign papers, ‘“‘ compromised by the follies of a 





too-prolonged youth,” has left wife and country 
to appear as an opera-singer at La Scala. The 
name of the compromised gentleman is not 
stated. 





Our musical readers will remember a baritone 
named Harry Castor, who was well known in 
London some years ago, and since left for 
Australia. Letters from the antipodes state that 
he has recently terminated his existence with a 
dose of prussic acid: the causes are not given. 





It is confidently asserted that Mr. Boucicault 
will join Mr. Fechter in the management of the 
Lyceum, and that the two directors will occupy 
the theatre time about, the one partner running 
his pieces in the provinces while the other plays 
his in town. 


We have been favoured by hearing an artist 
who is about to make her début before a London 
audience. It is not too much to predicate for 
Miss Berry, if she obtain opportunities and retain 
her health, a success of no mean order in the 
school of ballad-singing. She possesses a soprano 
voice of considerable power, clear and full in its 
tone, and capable, under practice, of well render- 
ing the pleasantnesses of the French school (in 
which Miss Berry is proficient) and the charm- 
ing simplicities of our own English ballads. 


The stewards for the annual dinner of the 
Newspaper Press Fund on Saturday next, the 
20th inst., have received most gratifying com- 
munications from Mdme. Clara Schumann (the 
celebrated German pianiste, known as Clara 
Vinck) and Herr Joachim, the famed violinist, 
promising theirr valuable assistance on that 
occasion. Mr. Sims Reeves will by special desire 
sing “The Death of Nelson.” Miss Louisa Pyne, 
Mr. W. Harrison, &c., will lend their valuable aid, 
and Mr. Benedict will again conduct the music. 





Among recent necrology is to be inscribed the 
death of M. Arthur Seguin, one of the most 
celebrated managers in histrionic literature. In 
his way the deceased was quite a character, and 
lived through an eventful history. He was the 
first to introduce French plays into England, 
under the existing restrictions, a part he performed 
conjoinily with MM. Cloup and Pellisier; and he 
was afterwards associated with Laporte during all 
his trials at Her Majesty’s Theatre, for a period 
extending over sixty years. For fifteen years he 
acted as “diplomatic adviser” of Mr. Mitchell, 
while French plays ran at St. James’s; and many 
a wound of pride, and many an outbreak had he 
to heal between artist and manager. He was 
the father of the late vocalists, Edward and 
William Seguin, the grandfather of Madame 
Parepa; he had seen the outbreak of the great 
French Revolution, and he died at the ripe age 
of eighty. 





We copy the following tribute to Mdme. Lem- 
mens-Sherrington from La France :—“‘ Comme 
témoignage des sympathies qu’a inspirées 4 Ros- 
sini le talent de Mdme. Lemmens-Sherrington, 
Villustre maéstro lui a gracieusement fait répéter 
le réle de Rosine du “ Barbier,” en ayant soin de 
noter sur la partition les variantes nécessaires 
pour accommoder & la voix de soprano ce réle écrit 
pour contralto. Cet acte de bienveillance si flat- 
teur pour I’éminente artiste anglaise a musicale- 
ment une trés grande importance. L’existence 
d'une version authentique appropriée aux soprani 
protégera ce beau réle contre les caprices des 
arrangements particuliers d’une science souvent 
douteuse ou d’un gotit contestable. Le grand 


maestro aurait promis de faire, 4 l’intention de 
Mdme. Lemmens, le méme travail sur le rédle de 
Ninetta, de la Gazza Ladra, et de le Jui envoyer 
prochainement 4 Londres, ot Y’ont appelée ses 
engagements pour la saison musicale.” 
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ADJUDICATION OF OUR PRIZE COMPETITION. | 


We have before us s this week Mr. MELton’s| 
report. From this it appears that out of a num- 
ber of manuscripts of dance music, much larger | 
than was the number of pianoforte pieces and} 
songs, comparatively few are marked by prominent 
qualities of excellence. The same weakness which 
characterised the vocal music is more strikingly 
shown in the bulk of the dance compositions— 
namely, a prevailing lack of original melody. 
Many of the pieces betray such musicianly treat- 
ment as, applied to more melodious motives, would 
infallibly have carried off the prize; but in most 
cases the themes are worn and wsés, and do not 
sufficiently stand out in originality. More merit 
is shown in the galop music than in the waltzes, 
and two of the first class are excellent in their 
respective styles. Taking into consideration the 
high musicianly qualities which mark the compo- 
sition bearing the motto “ Frstrvos Cantos,” its 
careful treatment and its dansant character, the 
Adjudicator believes himself warranted in accord- 
ing the prize for the galop to 

M. 8. PONCE DE LEON, 
Pianiste de §. M. la Reine Douairiére d’Espagne, 
Chevalier de l’Ordre Royal d’ Isabella la Catholique, 
tue du Bac, No. 93, Paris. 

It will be recollected that in our last week’s 
report M. pr Lzon was honourably mentioned by 
another adjudicator in another department of 
the competition. We have great pleasure in 
congratulating M. pz Lon on the musical talent 
which has enabled him to take up a high position 
among so many rivals both here and from the 
Continent. 

Nearly on a par with the merits of the prize 
galop are those of another composition bearing 
the motto of “ Dolce aspettare niente.” It may be 
quoted as a melodious dance air of stirring 
character which is worked out in a capital manner. 
This is the production of Mr. Gzorer B. ALLEN, 
of Bayswater, and is of a quality that deserves 
special mention. 

The waltzes are, as a class, less meritorious 
than the galops. A large number has been sent 
in, and out of many there are necessarily some 
qualified by good writing; but there was none 
which rendered the awarding of the prize a task 
of difficulty to the adjudicator, for the qualities of 
the MS. with the device “ VouLEZ-voUS DANSER, 
MADEMOISELLE ?” place that composition above the 
rest. We have ascertained this device to be borne by 

Mr. W. H. ADAMS, 
who has neglected to add his address to his name. 
On forwarding the former we shall have great 
pleasure in corresponding with Mr. Apams, who is 
pronounced worthy of the prize for the waltz. 

With the bestowal of this last prize our present 
competition will close. The non-successful com- 
petitors may have their manuscripts returned, on 
sending a stamp for that purpose; competitors 
from the Continent will please send stamps to the 
amount of their MSS. respectively. We have 
already received several applications, and shall do 
our best to attend to them with all despatch ; but 
crave our applicants’ patience for such trifling 
delay as must occur in selecting and transmitting 
out of a promiscuous mass the manuscript in each 
case required. 
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L’AFRICAINE. 








The overture, or rather introduction, calls for no 
particular notice ; the principal phrase being the 
motif of No. I.,in which Ines deplores the absence 
of her lover, Vasco, and recalls to mind his adieu, 
and which begins as follows, the voice being 
accompanied by a flauto obbligato :— 

Andantino con moto. 
—~ 
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The second part of the air is in G@ major, 6-8 
time, and is one of the most graceful “ Lieder” 
we ever heard— 


cel-le quim’estchd-re, 
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This is followed by an energetic recitative, and 
then comes a trio for soprano and two bassi:— 
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and is worthy to take its place by the side of the 
“Benediction des Poignards” of the “Huguenots.” 
The recitative, for Vasco, which follows, “J’ai vu 
noble Seigneurs,” ought to produce an effect, and 
would have done so, had we been blessed with the 
Duprez of twenty-five years ago, and for whom I 
believe the part was written. The motif in E 
flat returns, and is worked out with the great 
science which the illustrious composer possessed, 
The act finishes with an allegro in E major, con- 
taining a heavy curse on Vasco, pronounced by 
eight bishops a U’unisson. 

The second act passes in the prisons of the 
Inquisition. Vasco sleeps, and Célika watches 
over him to keep away the flies. She sings a ber- 
ceuse in A minor :— 


Andante Grazioso. 

















tres doux. 
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in which we find a charming passage for the 
soprano in D flat— 
Dolce e legato. 





A-mour de 
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trainez le son. 
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We arrive now at the finale, which contains the 
famous unisson des basses, and (though coming too 
early in the opera) is one of the great effects of 
the work. It commences with the following pas- 
sage, in E flat :-— 
Maestoso. 


seule 


ex - 























Ver - - seennos d-mesla paix. 
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which seems more fitted for the drawing-room 
than the stage, with the exception of the con- 
cluding passage, which gives us an example of a 
curious point d’orgue avec paroles, invented I be- 
lieve by Meyerbeer, and the first of which may be 
found in the “ Romanza per Basso” of the “ Etoile 
du Nord;” this passage s. as follows, and was 
admirably sung by Mdlle. Saxe, who cannot sing 
piano, but can “go in” to any extent where 
energy is required :— 
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The andante of the baritone air, which comes 
next, is the best written number of the whole 
score, and is remarkably well interpreted by 
laure ; the allegro is weak, and had the composer 
lived, he would have no doubt changed it. 
you the first bars of each movement :— 
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B major : 


Andante espressivo. 
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which is afterwards taken up by the soprano. 


The act finishes with an unaccompanied ensemble 


— 
ill ; MN Lim oN: of a certain merit, but not equal to the effect of 
$= Sas 0S ee 


the glorious finale of act 1. 
(To be continued.) 
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MUSIC THE BEST TITHE, 








The religious phenomenon of the last century 
was the singular opposition to the use of music in 
worship. 

The religious phenomenon of the present cen- 
tury is its passionate love for the use of such 
music. Music was ejected from the sanctuary be- 
cause its maintenance was costly, and where 
adopted it was presented in a shape so depressing 
that it excited no sympathy on the part of its 
hearers. 

In the present day it pleases the majesty of the 
people to sing; possibly they are not more reli- 
gious, more pious, more devout, or more spiritual 


lndante sostenuto. than their grandfathers or great grandfathers, but 
Ce - ° — * oe i —- ————" = my have taken up a position. “ National wor- 
—g— ie _s— ship,” they say, “belongs to us, and we will take 
Fr _ #————~| some share in it. The music up in that gallery 

ving diele rf des Rois a has no element of sacred music about it; the 

eR ae - pt: =. — tunes those boys and girls sing have no devotional 
e+. } t = ' = —* —4 feeling about them; and as for those musical 
- _ — —_——_—— performers, they are fitter for an exhibition of 
toi. . hom - - mage. mountebanks than for a body of Christian wor- 

Aileans lenis. > shippers in the Temple of the Lord.” Those 
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The geographical duet between Vasco and Célika 


begins thus :— 
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M’enchaineen ces lieux té - né- breux. 
The only phrase in it producing the slightest 


effect, is as follows :— 





whom the nation pay to conduct the national ser- 


“ Pay 
for the music and you shall have it ;” to which the 


peop!e rejoined, ‘‘ Give us the music we like, send 


round the plate, and we will fill it.” This has 
been done, and in England music has proved to 


— e- the church what petroleum has proved to the 
: | SE- — = Yankees—a mine of wealth. A moderate tax on 


petroleum would, in all probability, pay off all the 
expenses of the American war. Music, the new 
tithe of the church, will in all probability prove its 
best advowson. The co-operation of the people in 
public worship, by means of music, was a lesson 


| taught by Puritans and Presbyterians, and at last 


learnt by Episcopalians. Worship-music pur- 
chased land, built chapels, kept up schools, sold 
tune-books by thousands, hymn-books by millions. 





England, the books of Rrrpron and WALKER were 
permeating the land like the iron of our railroads. 
When Episcopal England had no rallying point 
for her music for Christmas and Easter, Nativity- 
pieces and Easter-odes were ripe in the table- 
pews of the deep-chested Puritans. The con- 
secration of a church, which means the setting it 


Saree While there was no tune-book for the Church of 


; Bia apart for ever—until a railway may want it—was 


a ceremony as silent as it was sombre. The good 
Bishop, his astute Registrar, his pliant Secretary, 
his tall apparitor, with the celebrated black bag, 
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‘formed the nucleus of a scanty procession, and 
| the reading of that grand hymn in David's hymn- 
book :— 
** Lift up your heads, O ye gates ; 
Be ye lift up ye everlasting doors ; 
The King of Glory cometh in, 
Who is the King of Glory? 
. Tue Lorp or Hosts, 
He 1s THE Kine or Gory.” 





and even that is of the most fateonenenyy de- 
In the finale to this act, the most re-| 





followed by a few prayers, formed the high cere- 
| monial of consecration. 
Not in this way was the dedication of a chapel. 
| Dr. Rarrizs, the late gentleman-preacher of Li- 
| verpool, was once engaged to preach a dedication 
| sermon at a chapel in Stockport. ‘ After robing,” 
said the doctor, “I was about to sally forth to the 
pulpit, when the head deacon stepped forward, 
saying, ‘Not yet, doctor, if you please; we have 
engaged for the prayer a gentleman celebrated for 
his gift in that way.’ When the vestry was clear, 
and all were settled in their places, I thought,” 
said the doctor, “I would just hear a little of the 
prayer of a minister so remarkably endowed: and 
so, gently opening the door, I applied my ear, and 
heard him commencing with these words: ‘Oh 
Thou, who balanceth the butterfly upon its wing’ 
—that was enough for me,” said the doctor, “and 
I shut the door.’ At the conclusion of the prayer 
the doctor again girded up hisloins, but was again 
driven back by the intermezzo of a grand perform- 
ance by the choir. There was chorus, recitative, 
solo, duet—in fact, one might have supposed it an 
exercise for a Durham degree in music, only it 
was very lively and entertaining, which is not the 
case with the Durham exercise. After much pa- 
tience the doctor heard what might well be 
imagined the last chorus. It was jolly, it was 
fortissimo, and apparently endless. ‘To every- 
thing there is a season,’’,muttered the doctor: 
“a time to keep silence, and a time to speak; 
surely the latter has come.’ Once more he goes 
to the door, and hears the words— 

* And on the purple wings of love, 

Descended now the mighty Jove,” 

being sung to a fugue, of which the following is 
the subject—quite as good a subject as is to be 
found in Durham exercises, and many English 
oratorios. 
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Of course the misapplication of music in this 
case was reprehensible, but not so reprehensible 
as the total absence of music as in the Episcopalian 
Consecration. But in the last century the clergy 
had odd notions of music. There was a State 
Service for Gunpowder-Plot-day, and after the 
sermon the minister was ordered to read “ publicly 
distinctly, and plainly,” the Act of Parliament 
made for its due observation. A stiff ritualist of 
the time, entertaining wexk prejudices against 
Acts of Parliament to be read in churches got over 
the difficulty in this way. He did with the Act of 
Parliament what Dr. Curistopner Tye did with 
the Acts of the Apostles; he composed it into a 
long ballad, but not being a musician, he could 
not set it to music, as Dr. 'T'yu did his Apostolical 
Romaunt, so he and his congregation went 
through it to that dear old tune, the Hundredth 
Psalm. 

We have not yet reached the right use of 
music in worship; its misappropriation to “swell 
a congregation,” to aid in “handling a church,” 
to “fill the Offertory bags,” is unfortunately too 
commont'a practice. A Sunday or twosince in one 
church, at Notting-hill, we heard Gounod’s 
“Nazareth” sung as an Easter piece, and in a 
church adjoining, part of the Easter service was 
something from Costa’s widow-music. On Sunday 
last there was a grand May procession in the 
church of 8. Mary and All Angels, in which the 
new Archbishop of Westminster took part. The 
candles were brilliant, the bridesmaids lovely, 
the priests magnificent, the archbishop gorgeous, 
but the music detestable. These things must be, 
so long as there is neither love nor wisdom in the 
worship. There can be no love where there is no 
good; and no wisdom where there is no truth. 
What of good or of truth can there be in singing 
about the Crib of Nazareth when we ought to be 
singing of the Broken Seals and our Risen Lord ? 
And what has Costa’s widow to do with the ser- 
vice of any Sunday in our church? Again, if 














there had been any general belief in the propriety 
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of carrying a plaster of Paris image of the Blessed 
Virgin round the church, the whole congregation 
of ladies and gentlemen would have risen from 
their seats, and followed the example of their 
archbishop. In Russia, every man, woman and 
child, has his cradle on Easter Day, because he 
believes in the re-illumination of THE LianT; but 
the ladies and gentlemen in the church of St. 
Mary and All Angels sat as patients during this 
procession, and hence the false character of the 
music—there was no intention to join in the music, 
and consequently no care respecting it. The 
hunianity of the Christian was adverse to all three 
of these exhibitions; there was no manhood in 
the music as worship music, and therefore no 
manhood in its appropriation. 

Although music asa Tithe in aid of the expenses 
of divine worship is comparatively a use of modern 
date, music as a tithe in the cause of charity is a 
practice of long standing. That most excellent 
society in aid of the children of the poorer mem- 
bers of the priesthood held on Wednesday last its 
annual service in St. Paul’s Cathedral—a service 
which was attended by his Grace the ArncHBISHOP 
of Canterbury, H.R.H. the Prince of Watzs, 
and very many of the nobles and distinguished of 
our land. Fora long period this service was re- 
markable for a State performunce of the Te Deum. 
In Paris and other continental cities this cere- 
mony is of comparatively frequent occurrence. 
There was one the other day on the occasion of the 
Emperor leaving France for Algiers. We have 
three State settings of the Te Dewn—one by 
PurcetL, but, by the way, originally composed for 
St. Cecilia’s Day; and the other two by HarnpEL: 
one of them for the Peace of Utrecht, and the other 
for the victory at Dettingen. The Dettingen Te 
Deum killed the St. Cecilia and Utrecht Te Dewms, 
and the big drums in St. Paul’s Cathedral brought 
in for upwards of ahundred years a rich tithe in aid 
of the charity in question. Alas! for this Te Deum! 
for HaEnpe! for the church orchestra! and even 
for our old favourites, “the big drums!” All 
have been swept away. Something has been dis- 
covered more grand than the Te Dewn, more in- 
teresting than Hamnpeu. Pipes and whistles have 
more of humanity about them than the members 
of the Royal College of Musicians, and pedal pipes 
have been thought efficient substitutes for big 
drums. Now what has caused the change? Why 
should HAENDEL’s sublime Te Deum, written espe- 
cially for St. Paul’s Cathedral, written especially 
for the Sovereign and the people of this country 
to worship God in our metropolitan church—why, 
we ask, should this magnificent hymn be shut out 
of the church and lost to England as an act of 
worship? We can only see one cause —pure 
covetousness—to save the expense of the orchestra. 
If it be from this most unworthy motive, that the 
orchestra being used in the Roman church shall 
not be used in the English church, we can only 
grieve over so sad a manifestation of party spirit. 

We look at St. Paul's Cathedral as the place 
wherein will arise, at no distant period, the new 
school of church music—the school of the future— 
which will eventually govern the musical world. 
The men of Londor have got hold of the nave, 
and the men of London have done some of the 
greatest deeds of this great country. The day 
will come when the hearts of the Londoners will 
be really stirred in the matter of a real English 
service in their own cathedral, and they will with 
one voice say, “‘ We will pay.”’ “Don’t talk to us 
of mosaics, paintings, gilding, ornamentation, Sir 
Christopher Wren, organs, and so forth; let us 
have the kernel, and we will dignify the shell: but 
of the shell we will not hear a word, until we have 
tasted of the kernel.” The right must come, and 
London as a city will be found to uphold the right. 








SUGARED PILLS. 


About this time last year we pronounced a 
funeral oration over the Colosseum, that respect- 
able old institution having given up the ghost and 





the attempt to enlighten the public in the same 

breath. The exordium to our discourse comprised 

a history of those institutions which pretended, in 

the last half century, to furnish instruction and 

amusement in a sort of intellectual half-and-half ; 

and our peroration embraced a decided declaration 

of opinion on our part, that the modern gout was 

entirely against any such mixed nourishment. 

The pungency and potency of our conclusions were 
somewhat weakened, we felt at the time, by the 
fact that a rival institution to the dismal grottos 
of Albany-street, the Polytechnic, to wit, was 
flourishing greenly on science and thimble-rigging 
at the top of Regent-street; and the advocates of 
the mixed system which prevails at that institu- 
tion had a ready answer for our arguments in its 
crowded audiences and very respectable dividends. 
Effiuxion of time however has quietly smashed the 
prop of the Polytechnic, and proved that the 
pleasant art-theatre of Regent-street, conducted 
upon the time-honoured and yet, paradoxically, 
time - disproved principles of instruction and 
amusement, has not a whit more chance of 
permanent success than fell to the lot of 
the cool Academe near Regent's Park, W. 
The illustrious triad of names, Pepper, Dircks, 
Tobin, must ever be associated with the tem- 
porary success—and a great success it was while 
it lasted—which for several years past has blessed 
the directors. and shareholders of the Polytechnic. 
The [Guost in a word was a most fortunate hit—a 
lucky invention, discovery, adaptation, rescusitation 
—-however its advent may be termed. It was espe- 
cially lucky for a place like the Polytechnic, which 
only sanctions amusement when tricked out in the 
garb of science, which elevates ventriloquial facetie 
to a set of lessons on vocal sounds,’and which de- 
duces very solemn truths from exhibitions of the 
wandering pea and the elaborately coiled garter; the 
Ghost illusion was a particularly lucky hit, we 
repeat, for a place such as this, because the modus 
operandi of its production was fully more scientific 
than that employed in evolving the other standing 
experiments above mentioned. It was moreover 
not only largely spiced with science and explainable 
by means of a very scientifically phrased lecture, 
but—more important still—it was highly interesting 
and amusing. So crowds went and swallowed the 
scientific pill for the sake of its sugared coating, in 
the most praiseworthy manner. 

But Ghosts, to speak in the Hibernian manner, 
cannot live for ever; and if we mistake not, the 
Pepperian illusion, with all its satellites, has fairly 
died out of popularity. If the diminished audiences 
at the Polytechnic were not proof of this in them- 
selves, the failure on the part of Mr. Harrison to 
attract houses last winter at Her Majesty’s Theatre 
by dint of much the cleverest version of the Ghost 
illusion ever effected, would amply verify our con- 
clusion. A Church-yard of Pepperian Ghosts would 
have no power to draw now, except in the remotest 
villages. Theatres, Music Halls, Institutions, have 
worked the illusion thoroughly, and nothing more, 
we believe—so far as the public is concerned—can 
now be done with it. 

The question then comes to be in the case of the 
Polytechnic, what is the best course to pursue to 
ensure a popular and therefore a pecuniary success ? 
Clearly Ghosts cannot be had every day—and even 
the charms of conjuring and diving into a large 
bucket of water have a climax and an end. We are 
sorry to see the management inertly returning to the 
old, and feeblest type of the Dissolving View Lecture, 
without an effort to attain to a new and preferable 
form of entertainment. Poor Mr. Groner Bucr- 
LAND, whose wit and experience are enlisted to make 
a dreary series of Mont Blanc views “ go,” has been 
placed in a most awkward position by the Poly- 
technic management. His situation is thoroughly 
characteristic of the way in which the popular 
quasi-scientific lecture is got up. A set of views 
of glaciers, peaks and passes, glide for about an 
hour before the eyes of a listless crowd who don’t 
care one straw about any Alp in the world—and 
Mr. Gzorcr BucKianp is expected to make the 
interest that the pictures fail to inspire. How is 





it done? Why, he has to nyent a story—an 


imaginary party ascending the steeps—make 

them tell stories—sing songs. This he does: and 

we do assure our readers, that to this unrenl ac- 

companiment of story and song, any little enter- 

tainment the exhibition affords is entirely to be 

attributed. As to other parts of the séance, such 

as lectures on optics, &c., they simply bore 
the public. It is strange, but true, that 
the Directors of the Polytechnic—many of them 
clergymen and gentlemen of education and posi- 
tion—hesitate to admit the fact, which the state 
of their balance-sheet will soon demonstrate to 
them—that the public come to their place to be 
amused—not instructed. The public pays its 
shilling for a pleasant langh—not to be coached 
up in weak scientific non sequiturs. 

May we suggest to the directors the expedient 
which we held out to institutions in a similarly 
perilous state a year ago? We then expressed 
our firm conviction that the public taste was 
all in favour of the drama, in its hundred 
shapes; and we suggested that an unobjec- 
tionable and appropriate form of dramatic 
entertainment for places which, like the Poly- 
technic, wish to steer clear of a purely theatrical 
reputation, would be short lyrical pieces, such 
as operettas, which have long been so popular 
abroad. The Art-history of the last twelve 
months has amply confirmed our view. Ope- 
retta is now an established institution in this 
country, Wherever it is introduced it is wel- 
come. It has been localised at both Opera 
Houses—at Mr. German Reed’s little theatre— 
amateur companies are constantly playing it— 
touring parties at this moment are carrying it far 
and wide through the country. This, then, is the 
form of entertainmeut the Polytechnic directors’ 
want—inexpensive—innocuous—popular. They 
have the theatre—they may get the artists and 
the license without any trouble; and if they neg- 
lect the chance, they do not deserye to survive 
the Colosseum. 





FRANCE. 





Paris, May 17th. 

We have been so occupied with the ‘‘ Africaine”’ 
for the last three weeks, that the current musical 
news has been entirely neglected; and even to- 
day, although very desirous of bringing my 
compte-rendu up to the mark, I have a preseutment 
that I shall have to hold my account of Verdi's 
“ Macbeth” (ThéAtre Lyrique), and the revival of 
Hérold’s charming and ever-welcome “ Pré aus 
Clercs”’ at the Opéra Comique, and content my- 
self with a brief réswmdé of the Italian season, and 
a word or two on the principal concerts. 

The Salle Ventadour closed on May 4th, with 
a brilliant performance of “ Crispino e la Comare,” 
accompanied by a harmless ballet entitled “ Don 
Zeffiro,”’ which calls for no particular notice. The 
season began very badly; the first night, on which 
“ Rigoletto” was given with Monsieur Sarti as the 
Duke, was most unfortunate. The rentrée of La 
Patti produced a very different effect; and one of 
the two great “hits” of the season was her really 
splendid performance of the heroine in Donizetti's 
« Linda di Chamounia.” The Sisters Marchisio 
made but a short stay; the state of health of the 
elder rendering her for a time unable to fulfil 
her engagement. Mdme. de la Grange did good 
service at the beginning of the season, and on 
her departure for Madrid was replaced by Mdme, 
Charton-Demour. A new comer, Mdlle, Vitali, a 
niece of Fraschino, made a very good début as 
Gilda in “ Rigoletto,” and was particularly success. 
ful in a lighter class of work, as Annetta of 
“ Crispino.” 

We have had the opportunity of admiring M, 
Fraschini’s splendid mise de voix, and really sterling 
singing in the principal tenor parts of “ Lucia,” 
** Un Ballo,” * Poliuto,” “ It Trovatore,” &c. M, 
Brignoli produced a very favourable impression in 
‘* Linda,” but seemed to be ont of sorts and insou- 
ciant at the end of the season. M. Delle-Sedie has 





been continually before the public. He saved the 
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first performance of the season by his macteti | Henn are now (unfortunately) known only to a 
singing and acting as the Court buftoon in ‘‘ Rigo- | chosen few. 

letto,”’ and his reputation increases daily as being) M. Marchesi gave a very interesting Concert de 
the only dramatic baritone on the Italian stage | Musique Historique last month. The program was 
since Ronconi. The contralto parts were effectively | selected as might be expected from such a solid 
sustained by Mdme. de Mérie Lablache. Among| musician as the bénéfciaire. I note also a very 
the bassi, M. Agnesi deserves special mention for | interesting séance at the Salle Erard, by Mr. 
his good voice and musical ability. M. Antonucci! Ketterer. We heard two duetts from his “ Ecole 
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is to be noticed as the best Don Silva in ** Ernani” 


@ Ensemble” played with M. Herman; three soli 


we have heard for a long time past ; but very pain- | for pianoforte taken from “ Le Saphir,’’ “ L’ Afri- 


ful when he leaves his proper répertoire and sings | 
baritone parts. A new singer, M. Verger, produced 


a very good impression as the King in“ Ernani,” as 
the Doctor in ** Don Pasquale,” but did not sing 
often during the season. 
for the first three months, and on his departure was 
replaced by our old favourite, M. Zucchini. who, 
achieved a real success as the unfortunate cobbler 
in ‘Crispino e la Comare.” A word of praise is 
due t M. Mercuriali, who, quitting for 
seconde parte, was cast for a ‘ character’’ part in 
the same piece, and played a rabid apothecary re- 
markably well. 

The novelties have been “ Linda” (not given here 
for many years past), “ La Duchessa di San Giuliano” 
(a failure), and “ Crispino.” 
been noticed in your columns. 


These have already 

Of course we have 
had a good deal of the * 7'rovatore,” &e.; in fact we 
have been Verdi'd up to the eyes. Ballet was a fail- 
ure, but the last attempt was inoffensive, so nothing 
more need be said about it. 

I hear M. Bagier has given up the management of 
the Opera at Madrid; and that he applies for the 
subvention of 100,000 francs he undertook to do 
without when he assumed the direction of the Ita- 
liens here. Mdlle. Vitali, MM. Scalese, Fraschin i 
and Agnési are said to be re-engaged, and “* La For- 
za del Destino,’ which has been two years in re- 
hearsal already, is said to be the “ piéce de resistance” 
in preparation for the season 1865-1866. 

It would be a long and hard task to mention all 
the concerts given here since the beginning of the 
season, and I have not the slightest intention of un- 
dertaking it; and will but notice two or three of the 
most remarkable, 

The concerts of the “ Société du Conservatoire” 
have been regularly noticed in The Orchestra. 
On a future occasion I shall have some remarks to 
make on the Assemblée Générale which took place 
a week ago, but for to-day pass on to the “ Con- 
cert de la Fondation Beaulieu,” which has the 
right to be mentioned first as the most important 
after those of the ‘‘ Société.” M. Beaulieu, who 
died some two or three years ago, instituted these 
concerts for the purpose of bringing before the 
public certain ancient works worthy of notice, 
which seemed to have lost all chance of an “ au- 
dition.” During his lifetime he directed these 
concerts himself, and at his death he left a suffi- 
cient sum of money to continue the very interest- 
ing work he had originated. The interest of this 
sum is applied to the remuneration of the artists, 
and the profits are handed over to the caisse de 
secours of the “ Association des Artistes Musiciens.” 

Monsieur Beaulieu was a composer of talent him- 
self, and the No. 2 of the second part—a portion of 
the cantata he wrote in 1810, and which obtained 
the “ Prix de Rome” that year—proves his musi- 
cianly acquirements. The first part of the concert 
was entirely taken up with ancient music, and as 
you will see on referring to the program was most 
interesting ; the selection from “ Phiéton” and the 
quaint unaccompanied chorus by Clement Jannequin, 
** La Bataille de Marignan,” being the principal 
attractions. Haydn’s seranade for wind instruments 
was a great feature of Part II., and proper mention 
must be made of Madame Gennetier for her charm- 
ing rendering of the air from ‘‘Jeannot de Colin ;”’ 
of M. Paulin and M. Battaille, who sang the music 
allotted to them with great talent and most serious 
attention, The committee charged with the ar- 
rangement of these concerts is presided over by M. 
Ambroise Thomas ; the first part was conducted by 
M. Eugene Gautier, the second by M. Deloffre. 
The clavecin d’accompaniment was played by Mdlle. 
Clemence Abazaier, who deserves special notice for 
her interpretation of a class of music whose tradi- 





caine,” and “ La Flute Enchantée ;” and a capital 


| duet on Mendelssohn’s “ Songe,” executed with 


great effect by MM. Ketterer and Jeltsch ; all of 


| which are of the very best class of music for the 
M. Scalese was the buffo | piano. 


Among the numerous concerts given by vio- 
linists I will mention two. One given by M. 


| Sarasate, at which I heard Beethoven’s “ Kreutzer ” 
' |Sonata played en socielé with M. Diémar in 
a time the |g very remarkable manner. 


This gentleman is 


| one of the best of our young violinists; his tone 


is full and rich, and he plays like a real artist. 
He and M. Jacobi, whom I note next, seem to me 
to be the two of the young generation destined to 
keep up the real violin school of France. The 
last-named artist, fresh from the Conservatoire, 
and premier violin of the opera, has given three 
classical concerts this year, which have been noted 
as being the most serious and best arranged séances 
of the season. Such endeavours deserve to be 
encouraged, and I trust that in 1866 we shall hear 
of M. Jacobi again. While on the subject of con- 
certs, I must send you a few lines on a very 
interesting afternoon I spent on Friday, at 
Duprez’s. Once every week a certain number of 
privileged persons are allowed to visit at the first 
essay of this gentleman’s pupils. The concert, or 
rather class, takes place in a very pretty little 
theatre, capable of accommodating some three 
hundred persons, and is always full half an hour 
before the commencement of the séance. Some- 
times the mditre quits his usual walk in the middle 
of the parterre, and gives en camarade the cue 
to his pupils. The other day, however, he re- 
mained at his post, encouraging the beginners, 
and watching their slightest movement with the 
greatest attention. His son, M. Léon Duprez, 
sang, with a very charming chanteuse leg@re, a duet 
from “L’Elisir.’ He is the Delle-Sedie of tenors; 
had he only a sufficient voice he would be the man 
en vogue at present. The young lady I have 
mentioned sang the part of Adalgisa in the 
““ Norma”’ duet; I don’t know her name, but will 
be much astonished if we do not hear of her before 
long. I must in justice mention another lady 
who sang the berceuse of the “ Africaine;” and 
again a third who gave evidence of real dramatic 
ability in a fragment of Halévy’s “Juive.” The 
gentlemen seem less advanced than the ladies; 
but amongst them I must specially notice a tenor 
who has only been at the school for a few months, 
but who already begins to sing with the great 
style and sentiment which distinguished his 
master during his career. Du reste all the pupils 
I heard the other day seem to be strongly imbued 
with the fine declamatory style taught them by 
this professor. They all have the “ Hall Mark,” 
la griffe du lion. The tenor in question sang us 
the air of the “ Africaine,” and as we went away 
with the beautiful phrase, “O Paradis sorti di 
Vonde,” still in our remembrance, we could not 
help thinking what would have been the effect of 
the opera had the two authors been alive, and 
directed the rehearsals themselves, and had the 
Duprez of twenty years ago been the singer of— 
“ Car c'est mourir deux fois que perdre ensemble 
La vie et Vimmortalité !” 
—_— __P—<_——— 


GERMANY. 


Lerpsic, May 12th. 
The most important concert that has taken 
place since the close of the season is that of the 
Singakademie, which, after many vexatious delays 
caused by the services of the orchestra being re- 
quired for the theatre, has at last brought out 





Haydn’s “ Seasons.”” Even this performance was 
not without misbaps: Herr Schild, who was to 
have taken the tenor part, was at the last moment 
attacked with hoarseness, so that Herr Denner, an 
accomplished amateur at Cassel, had to be tele- 
graphed for to fill up the gap. Where the practice 
of choral music for mixed voices is subjected to so 
many discouraging influences; where the difficul- 
ties of combining vocal and instrumental forces 
seem at times insuperable, too much praise cannot 
be given to the directors of the Singakademie for 
the perseverance with which they have kept their 
society alive ; and no small share of this praise is 
due to the present Kapellmeister, Herr von Ber- 
nuth, who has devoted himself heart and soul to a 
work which must bring him far more trouble than 
profit. May he be repaid by the honour which 
will cover him should he succeed in revivifying a 
branch of music which had seemed almost at 
death’s door. 

The present performance of “ The Seasons,” so 
far as the chorus was concerned, was very com- 
mendable—the trebles especially were rich and 
rare in tone; indeed, the whole quality of the 
tone was better than that which generally charac- 
terises North German voices. Nor was it the 
quality alone of the voices that was good—the 
expression and light and shade were also very 
satisfactory. The accompaniments were played 
by the Gewandhaus Orchestra: with such musi- 
cians at the desks all, of course, went well. Herr 
Bletzacher, from Hanover (Simon), was the best 
of the soloists; his fine bass voice, which had 
already been heard in the “ Passionmusik,” was 
again listened to with pleasure in the more limited 
space of the Gewandhaus. With more time for 
preparation, Herr Denner (Lucas), whose voice is 
of good quality, would probably have been more 
entirely successful. Frl. Emma Sauter, from Ber- 
lin, was the least perfect of the trio: she is not 
without some good tones, but the whole manage- 
ment of the voice shows that in the way of 
“school” she has almost everything to learn. 
Let the Leipsic citizens support their Singakademie 
as it deserves, and then I doubt not that the 
directors will take care that the solos are intrusted 
to artists of first-rate rank. An essential part of 
such support would be to provide a concert-hall 
large enough for a sufficient chorus and orchestra, 
and with room for an audience numerous enough 
to make such concerts profitable at prices not too 
high for the Leipsic public. Upon the present 
occasion the atmosphere, which out of doors had 
the heavy sultriness of a coming tempest, was 
almost unbearable in the Gewandhaus; the audi- 
ence but too palpably felt “the tyrant rage of 
heat:” it would have excited no surprise had 
chorus and orchestra been seen “panting, lan- 
guishing, outstretched upon the ground,” and had 
“ boding when silence reigned.” Such an atmo- 
sphere may invest “ tone-painting ’’ with greater 
reality, but it makes a really vigorous perform- 
ance difficult in the same proportion that it lessens 
the audience’s capacity of eujoyment. A good 
music-hall would be the saving of choral music in 
Leipsic. 

Herr Fischer, from Dresden, has given a per- 
formance upon the great organ in St. Nicholas 
Church. It was with some anxiety that I entered 
the church, having a painful recollection of what 
I suffered from this gentleman’s playing upon a 
former occasion. Herr Fischer is one of those who 
has enormous powers of execution, but is so defi- 
cient in musical taste that he uses his power to 
maltreat the king of instruments in the most un- 
warrantable mahner. His pedal passages irre- 
sistibly suggest the freaks of a maddened elephant. 
He seems also to be entirely ignorant of the poet- 
ical effect to be gained by an intelligent admixture 
and contrast of the stops. Contrast indeed he 
has, but it is the abrupt transition from ff to pp; 
the beautiful middle tints fail entirely. A sonata 
by Ritter was new to me; as played by Fischer its 
effect was not good; there seemed to be too little 
clearness in the construction. The composer, 
however, is so well spoken of by good judges, that 
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I would rather suspend my opinion till I have | Mr. Honming’s Grand Evening Concert. Hanover Square ia al Netw, —. 
> ooms. oyal Botanic Society. egent’s Park. General Exhibition. 
heard the sonata interpreted by a more reasonable Wont | London Madrigal Society's Annual Concert. Hanover New Philharmonic ; 8 naa” — seas 
. . Square ms ; 8 p.m. Miss Kate Gordon's Evening Concert. Willis’s Rooms. 
player. Herr Fischer aleo gave us two fantasias of Madame Eugene Oswald’s Matinée Musicale. Collard’s Concert | Distribution of Prizes at Royal St. Anne's Society Streatham- 
his own composition, each on a choral; the first on Rooms. rae ‘ hill; 3p.m. The Bishop of Ely will preside. 
+9 riday, 26th. Ascot Cup. 
Ein’ fe este Burg, the other on Wachet auf, ruft uns Miss Clinton's first Morning Concert. Hanover Square Rooms. | Mr. L. Ries’ Morning Concert. Hanover Square Rooms. 
ein’ Stimme. In the latter, trombones, and drums | Lady Hoare's second Dance. Friday, 16th. 
le. é.’ >i BY ; \ . r “—— ”, 
are employed in addition to the organ. Offensive og — 8 fourth Pianoforte Recital. St. James's Hall ; | yyy. w o. Cusins’s Annual Grand Concert. Hanover Square 
. . A oes ‘ me P ; oms. 
as is Herr Fischer’s organ playing, his compositions — Fo seme ph er oa Rooms. Herr Lehmeyer’s second Matinée. Collard’s Rooms, 
are still more so. His last-named fantasia is a} The Hon, Tady Nugent's Ball. , Mr, Frotastch Chatterton’s Annual Morning Concert. Willis's 
. Countess of Derby’s Assembly. . _— armen. , 
succession of examples of what should not be heard peer Cengendi’s hemek Wieing tntnt. Son. Mr. Francesco Berger, and Madame Berger Lascelles Annual 
1 h the harshest Grand Morning Concert, by kind permission of the Most 
upon the organ; unclear phrases, Saturday, 27th. Noble the Marchioness of Downshire, at 24, Belgrave 
: sjati i i Mr. Walter Macfarren’s Pianoforte Performances. Hanover Square. 
modulations, excruciating chains of discord, make sane Moy anoforte Performances. 1 Saturday, 17th, 
all enjoyment impossible to those whose ears have | Third Grand Opera Concert at the Crystal Palace. Mr. Walter Macfarren’s Pianoforte Performances, Hanover 
not been hardened by long listening to the eccen- — ~~ a of the Monday Popular Concerts St, Square Rooms. wien 
ames’s Hall ; 3 p.m. Monday, 19th. 
tricities of the advanced school. The only pleasant Monday, 29th. Mr. Brinley Richards’ Concert. Hanover Square Rooms ; 
ae evening. 
part of the ar Br Poeggear © pen Pr ae “< Madame Puzzi's Annual Grand Morning Concert. Hanover | Signor Fortuna’s Morning Concert at Collard and Collard’s 
some motetts alestrina us, an endels- Square Rooms. oms, 16, Grosvenor Street. 
h ‘. li ¥ d 'D L >. | Philharmonic fifth Concert. Hanover Square Rooms; 8 p.m. Mr. Ganz’s Annual Morning Concert at Dudley House, Park 
sohn, by the auliners under r. auger Ss | The annual Yorkshire ball at Willis’s Rooms. Lane. 
direction. Mr. Wilhelm Carter’s Matinée. Collard’s Concert Rooms. | Mr. R. Blagrove’s third Evening Concertina Concert. Beethoven 
™ Mr. W. H. Holmes and Mr. G. W. Hammond's Morning Rooms, Harley Street. 
After an hour and a half of such musical purga- Concert ; 3 p.m. ies: i Herr Bohrer and Madame Bohrer Chatservon's Matinée Musicale. 
tory, it was like entering an oasis in the desert to a intact Ge ee 
go tote the Hotel de Bologne just in time to hear Mr. par Feant Matinée Musicale. Hanover Square sete, Sos Pm here —" Concert. 
: ae $ .m. : os os , Wednesday, 21st. 
Beethoven’s “Seventh Symphony,” in A, splen-| London Glee and Madrigal Union, third Afternoon Concert. | yf. Penedict’s thirtieth Grand Annual Morning Concert, at 
didly given by Herr Bilse’s Liegnitz orchestra, | 7. Sq Guards’ Annual Dinner at Willis's Roooms, St. James's Hall, under the immediate patronage of His 
which has been playing there every evening | Amateur Musical Union Concert, for the benefit of the Royal ee Mpoee Ge Sa « Wake cod Ee Se 
. . : Hospital for Incurables. Hanover Square Rooms ; 8°30 p.m. 8 , poe ; oe 
during the fair. The band consists mostly of | py. Countess Cowper's first ball. Thursday, 22nd. 


young well trained musicians, who play with fire, | Mr. Prendergast’s Evening Concert. Hanover Square Rooms. Mr. Deacon's third Matinée. Hanover Square Rooms. 3 p.m. 


Herr Molique’s Matinée Beethoven Society—Willis's Rooms ; 3 p.1m. 
delicacy, and precision. Herr Bilse seems to a : salaiad Friday, 28rd. 
have made it a spécialité to arrange several of Wednesday, 31st. Grand Rehearsal, Hiindel Festival. Crystal Palace ; 1 p.m. 


7 » The Derby deg. sinehaiel a eee a a seventh Pianoforte Recital. St. James's Hall ; 
, ie w nes Mr. Hullah’s Grand Choral Concert at the Crys’ ace. mM. ; wide 
moat boss gain wes Bresdivcen ed Mr. Alexander Cooper’s Concert. Beethoven Rooms ; 8.30 p.m. The Grand Caledonian Ball at Willis’s Rooms. 

> 


JUNE. The Annual Dinner of the Bengal Civil Service at St. James's 
Beethoven, &c., for his orchestra: some for the Hall. 


i Thursday, Ist. Saturday, 24th. 
stringed instruments alone, others for the horn} yy peacon’s second Matinée. Hanover Square Rooms ; 3 p.m. Great Rose Show at the Crystal Palace. 


, ° P “ae - Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 
quartett (which consist of admirable players), and Indy Dingthon'e Fiset Ball James's Hall ; 8 p.m. Master Willie Pape's Annual Pianoforte Recital. Hanover 
others, again, for the full orchestra. These | The 524 Light Infantry Annual Dinner. Willis's Rooms. Mr stim Thomas's Morning Concert. Hanover Square Rooms 
arrangements are made with such taste, and are | The 68th Infantry Regimental Banquet. Willis’s Rooms. ; . site eeth. l 4 
played with so much delicacy, that their effect is Friday, 2nd. First day of Great Triennial Hiindel Festival at the Crystal 
oh ing Charles Hallé’s fifth Pianoforte Recital. St. James’s Hall; 3 Palace. ‘* Messiah.” 

arm. . D. 


p.m. Philharmonic seventh Concert. Hanover Square Rooms; 8 p.m. 
“ Perdita,’’ a new opera by Herr de Barbieri, of | Herr Ernst Pauer’s Annual Morning Concert. Hanover Square 
Pp y 


Seventh Matinée of tl Muriel’ Lm 
: enth Matinée of the Musical Union. 
Pesth, founded upon the “ Winter’s Tale,” has just j 


ms. 
Mr. Henry Leslie’s Choir. St. James’s Hall; evening. Wednesday, 28th. 








The Oaks. Second day of Great Triennial Handel Festival at the Crysta 
been produced at the theatre. The composer, as| 1/0 Tits soirte Musicale. Beethoven Rooms. Palace. Selection of Hindelian Music. 
his name implies, is of Italian origin, and the Saturday, 3rd. Musical ——. A: cya! _ p.m. 
music is said to be more Italian than German. I Malle. a farict de Beauvoisin’s Annual Pianoforte Recital. we oe A 0.’ Grand Morning Concert. Hanover 
P illis’s Rooms. 

must defer all further remarks till I have had an The 10th Royal Hussars’ Annual Banquet at Willis’s Rooms. Mr. Henry Leslie's oak —. ; evening 
vpportunity of hearing it. Mr. L. Gardner’s Grand Morning Concert. Hanover Square Friday, 30th. : ‘ 

Rooms. Monday, bth Third oy. of Great, Triennia Hiindel Festival at the Crystal 

’ . se. ‘* Israel in Egypt.” 

FASHIONABLE AND MUSICAL ARRANGEMENTS 


Royal Botanic Society. Regent’s Park. Exhibition of American 
Plant 


Charles Hallé’s eighth Pianoforte Recital. St. James’s Hall ; 
FOR THE SEASON—1865. 











ants. 3 p.m. 
a so Angéle’s Grand Evening Concert. Hanover Square ° os Sg ‘ 
MAY. ms. Saturday, Ist. 
Saturday, 20th The Annual Banquet of the Royal Artillery. His Royal High-} Mr. Aptommas’ Grand Morning Harp Concert. 76, Harley 
- . \ ’ ‘ ness the Duke of Cambridge, as Colonel of the Regiment, in Street ; 3 p.m. 
Lev vo (Prince of Wales). Roo the chair, at Willis’s Rooms, Monday, 3rd 
Grand Bazaar at Willis’s Rooms for Royal St. Anne’s Society— ’ : , i fe 
poetrt aioe Tuesday, 6th. Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
New Philharmonic Rehearsal ; 2 30 p.m. Fourth Matinée of the Musical Union. hoven Rooms, Harley Street. ae 
a Ly oa the season at Se Gott Pim, . Miss Palmer’s Concert. St. James’s Hall; 8 p.m. Madame Anichini mo _ nce d' Invitation. 
are’s morni f 3 .m. : ta Weake 
ventriloquism—Theatre of ‘Mystery, Hayptian ‘Hall » rey : yg tH 4, need A) al Rooms. Cages Setante Gate. Thareday, oth, myst 
Royal Horticultural Society, South Kensington. Grand | yrusical soci boty » Th. Messrs. Lg and Co,’s Grand Morning Concert, Hanover 
Rhododendron Show. usical Society, St. James’s Hall; 8.30 p.m. Square Rooms, 
Monday, 22nd. Levee at St. James’s Palace. . Monday, 10th. 
’ 4 . The Annual Dinner of the officers of the Inniskilling Dragoons. | Philharmonic eighth Concert. Hanover Square Rooms; 8 p.m. 
Mr. Pa ces 8 Fry Brakes Concertina Concert. Beet- The London Tavern, Bishopgate Street, ’ Testy, 24th. 
State — rt . B arley Street. Mr. Kirkman’s Morning Concert. Hanover Square Rooms. Eighth and last Matinée of the Musical Union. . 
State concert at Buckingham Palace. ’ Mr. Willem Coenen’s Matinée Musicale. Hanover Square | Lady Molesworth is about to give a Series of Evening Parties at 
Sir Alexander Cockburn’s entertainment te His Royal Highness Rooms. ’ her residence in Eaton Place. 
En bag Square Rooms. Teneneg, SS _ patts teeke ‘nue ad — nape e Rem 
, ' . F 1 ; , , : + arties at their mansion in Grosvenor Square. 
Miss Fanny Corsfield’s Matinge Musicale. Collard’s Concert | Tere a rr contre am Places The Countess de Grey has issued cards for an assembly at the 
ol ei mies Mr. Howard Glover's Morning Concert. _ St. James's Hall. family mansion in Carlton Gardens. 
esday, Zord. Mr. J. L. Ellerton’s Vratorio. Hanover Square ms. * rT - 
: : ‘ . * ’s Fi rt. At Half-past 
Third Matinée of the Musical Union. Mr. — L. Tamplin's First Grand Conce pas T H E M U § | C A L M 0 N T H LY. 
a Glee r= Madrigal — second Afternoon Concerts. Friday, 9th § OF No. 17, MAY 
esssrs, lard’ , . » " — 
Lady Caroline Kerrison’s may a Charles Hallé’s sixth Pianoforte Recital, St. James's Hall; 8 yg foie at S Valerie st James. _ 
Aptommas' Harp Recitals. 76, Harley Street ; 8 p.m. . Bob Carter’s Cotton Speculation. 
The grand Yorkshire ball at Willis'’s Rooms. | Lord Kensington’s Ball. ; — 
Grand Evening Concert in aid of the St. Paul’s Cathedral Great | Mr. Jacques Blumenthal’s annual Grande Matinée Musicale at Hand and Glove., by L. H. F. Du Terreaux. 
Organ Fund. St. James’s Hall ; 8 p.m Dudley House, Park-lane—by kind permission of the Right The poor old British Drama. 
Miss Armstrong’s Evening Concert. ’ Hanover Square Rooms. __ Hon. the Earl of Dudley ; to commence at 8 o‘clock. My Prrant 
ey hy a aa a thd Bishop of London’s Fund. ee cw me: ~~ eevy Ser M ney ~- —— iin The my mly a Life's Blight. 
Pabli i Sani At 3 o'clock. Country House. 
wblic Meeting of the Irish Society. Hanover Square Roems. Mr. T. F. Barnett’s Grand Evening Concert. Hanover Square Music, CHOPIN’S VALSE No. 1. 
General Exhibition of bg ‘—o ~y sania Soci Regen wie Saturday, 10th. pee. * 8, Plot attest’ Oe Arthur = 
‘ ibition of the Roy: ic ety. t's , ,  H.0. 5 » 
Park. . ’s Pian Recital, Hanove' & Allen, 25, Paternoster row, E.C.; Cramer & Co., 201, Regent- 
Mr. Kennedy's Entertainment on the Songs of Scotland. West- “ oiesten a oe rises: street ; Motaler & Co., 36, 86, 87, & 38, Marlborough-street, 
Celene Hall ; Spm New Philharmonic Rehearsal ; 2.30 p.m. and all Book and Music 
of 4 ajesty 8 birthday. Miss Ellice Jewell’s first Matinée. THE APRIL NUMBER 
; 8 p.m. 
Banguete by the Officers of State. ~~ oe or 
The Hon Mrs. Hughes's ball at Bath H ene 


‘ ” 
Mr. Cusden’s Grand Ball. H. ——y Root Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. T H E M U 8 | C A L M 0 N T H LY 
Mrs. John Macfarren’s Morning at pay SF Egyptian Madame Anichini Scalia’s grande matinée musicale at Cromwell DRA’ G- th M 

Hall. aii House, South Kensington, by the kind permission of Mr. WIN Sees | MCRLLAR Y, 

Herr Reichardt’s Matinée Musicale by kind permission of the and Mrs. Freak ’ 


e. H 
Most Noble the Marchioness of Downshire at 24, Belgrave ee Se See ae be OR LAC OF GO 4 
Thursday, 25. bore ogg ra 


Square. At3 p.m. Square Rooms. K 
ifth Mati ‘usical Uni Price One Shilling. 
The Duchesse d’Aumale’s ball at Orleans House, Twic ua wing by he | 


kenham. | Mdlle. Louisa Van Noorden’s Matinée Musicale. Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, 
Cues pam of Som, way Ge a : es by a4 a) commence. 2 On and Allen, 25, ay an a ea ag tt 201, 
hness nee es, o andering Minstrels’ Evening cert, Hanover Square | street ; etzler Marlborough-street 
Asylum. §t. James’s Hall. Rooms. 2 and all Book and Music — . 
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V2RAMER & CO. LIMITED 


; ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnout 
‘24: any rarruer Payment WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - . - - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


Io Guineas per annum. 


nN 


- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 
ts 


= ——— Y 








éG9\VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 


“~ 





Pan 





were 


QUARTERLY PAYMENTS IN ADVANCE. 


—~s 





Vent owns 





3 or) 
RRAMER’S ‘{JiIANOFORTE 


207 & 209, REGENT STREET, W. 


(FUthe Wecargest in Et urope), 








UST PUBLISHED.—FOR CONCERTINA AND 


e PLIANOFORTE, by Ricuarp BLaGnover 


Fantasia on Airs from Gounod’s Opera, ** Faust” .......... 63. 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 5s. 

a Meyerneer's Opera, “ L’'Etoile du 
Nord” shhh Wiis seb her de: dcmeaen 6 aga, A 

9 ” Nicolai’s Opera, “ Merry Wives of 
0 pe | 


INSTRUCTION BOOK FOR THE COCERTINA, 
With full-sized diagram of the right and left band sides of the 


Instrument, showing the position of the Notes, &c., by RicuaRp 
BLaGnove, 10s. 6d 


Cramer & Co, Limited, 201, Regent Street. 


THE REGENT PRESS, 

65, King-street, ReGEent-STREET. 

K VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 

menta, Large Broadsides, Show Bills, Programmea, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications ‘addressed to Mr. J. Swirt, as above, 

will receive immediate attention, 

*.* Manuscripts prepared for the Press. 


Ts most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at! 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in | 
Europe), 207 & 200, Recent-erreet. The Instruments have been 
manufactured for the firm by Messrs, Broadwood, Collard 
Krard, Kirkman, Pleyel, &c. 





\RAMER & Co. Limited never object to ex- | 
J change any PIANOFORTE of an eminent Manufacturer 
for one by any other, an advan’ 


e not generally allowed to ’ 
purchasers. PIANOFORTE GALLERY (the largest in Europe), M A C FA R R E N 8 


207 & 209, Reoent-ernert 


a | 


| 

‘te & Co.'s large Staff of experienced 
) TUNERS are sent to all parts of London and within a| 
circuit of Fifty Miles. The charge for an Annual Tuning is 21s.— | 
the only plan by which a Pianoforte is kept n proper order | 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
KeGent-sTreet, 











UNCHINELLO. New Comic Opera in One| 
Act. Writtea by Hayny Faryis ; Composed by W. Caanies ; 
— Compiete Score (folio) or in separate numbers, illus- 
rated, 





Cramer & Co,, Limited. 201, Regent-street. 
BALFE’S MAZEPPA. 
4 he MAZEPPA WALTZES, (founded on airs 


by M. W. Balfe), by J. P. CLARKE, 4s. Beautifully 
illustrated. 


Caamarn & Co, (Limited), 201, Regent street. 
C. 





GOU NO D.—QUATRE ROMANCES 
SANS PAROLES. 4s. each. 
No. L i Pervenche, No. 2. Le Ruisseau. 


. Le Soir. 4. Le Calme. 
Caauzn & Co, (Limited), 201, Regent-street. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
Oe & CO. (Limtrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 


| tempered steel vibrators, which, under every pressure of the 


air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.’s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very great 
acre, and can be recommended both for tone and mechanism. 





HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 
on 
“HELVELLYN.” 
Price 4s, 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 
on . 
MACFARREN’S “HELVELLYN.” 
Price 3a. 
Cramer & Co. (Limited), 201, Regent-street. 





BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 


BY W. H. CALLCOTT. 
Solo, 5s. Duet, 6s. 





Cramer & Co. (Limited), 201, Regent-street. 





Just Published, Price ls. each. 


Free by Post for 12 Stamps. 
YMNS FOR LENT, Parts 1 and 2, with 


Appropriate Tunes, composed, selected, and arranged 
by C. EDWIN WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret 
street. 

London : CRAMER & Co. Liwrtep, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
}s yn FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limirzp, 201, Regent-Street. 





JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 
Hess FOR EPIPHANY TO LENT, with 


Appropriate Tunes, composed, selected, and arranged by 
C. EDWIN WILLING, Organist and Director of the Choir ot 
the Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 

London: CRAMER & Co. Luwirep, 201, Regent-street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


MNS FOR CHRISTMAS AND THE NEW 
YEAR, with Apgregrinte Tunes, composed, selected, 
and arranged by C. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 
London: CRAMER & Co. Liwrrzp, 201, Regent Street. 








HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELLYN.” 


Cramer & Co, (Limited), 201, Regent-street. 


JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
ist and Director of the Choir of the Foundling Hospital, 

and of All Saints’ Church, Margaret Street, 





CRAMER & Co, Luuirgp, 201, Regent Street London. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flfte. 
Polished Oak, £12 12s, Rosewood, £13 18s, Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et’ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15, Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s. Rosewood, £20 10s. Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak; £24. Rosewood, £2610s. Walnut, £27 10s. 
ELEVEN STOPS. 


Sourdine, Forté (bass), Bourdon, Cor -Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £30, Rosewood, £82 10s. Walnut, £33 10s. 
*FOURTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £48. 10s, Rosewood, £4810s. Walnut, £51. 
* TWENTY-ONE STOPS, KNEE ACTION. 


Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flaite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s, 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 


Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant. 


Rosewood, £39. Walnut, £41, 
*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flate, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 108. Walnut, £65. 
* TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolee, Grand Jeu, Expression, Grand Jeu 
(tre t Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s, Walnut, £91, 


These Harmoniums may be had, to order, with 2} octaves of pedals (C to E), acting on the 
ns wei ana whe ant of aie 108 Oak satiation Beotannd war fag 
ng action, at an e. cost 0, e ti " 

£11 11s. solid Rosewood or Walnut. , elieprancyei4 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 

Rosewood, £64 10s, Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doleé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94, Walnut, £97. 





—— —T —— 


DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (0 to E, 33 
notes ), three sets of vibrators, three stops, viz.:—Bass (8 ft. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on which 
the music to be‘played is arranged. 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 80 Guineas. 
Walnut- - - 55 Guineas. | Walnut - - - 90 Guineas, 


Castagnette action, 8 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
, AN ORGANIST. 
Applied to any existing Organ, Harmonium, or Seraphine, 


means of small boards (planchettes) the simple Psalm 
Grand Chorus, or Overture, 


Oak, 12 Guineas. Rosewood, 18 Guineas, Walnut, 14 Guineas. 


roducing by 
une, Chant, 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s. per foot; from score, to order, 68. 
Castagnette 


foot; for 
action, 1s, per foot extra, 


Cases for chettes, 2s. 
each. 





May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE. 


THE MUSIC BY 


ARTHUR §. SULLIVAN. 


O mistress mine. Sung by Mr. Santley 2s. 6d. 
Orpheus with his Lute ....... ......6+. 38. Od. 
pk errors a | 


Sigh no more, Ladies............secceeseeees 2s. Gd. 


METZLER & Co. 


35, 36, 37, and 88, Great Marlborough-street, W. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0., 


62 & 63, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 


‘BEETHOVEN’S ‘“FIDELIO,” 


‘ 
Arranged for the Pianoforte, with ad. lib. Accompaniments for 
Flute, Violin, and Violoncello, by W H. CALLCOTT, in two 
Books, as SOLOS, each, 5s. ; as DUETS, each, 6s, 





STUDIES. 
THREE CAPRICES, Op. 31, 
By A. E. MULLER. F 
EDITED BY W. DORRELL. 
Nos, 1 and 2, each, 28, 6d., No. 3, 3s. 


MINUETTO AND TRIOS, 


From Symphoney in G minor, Op. 43. 





LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook | 
Street, London, 

MUSIC & PIANOFORTE WAREHOUSE. 








GH The best Instruments of every description for 
Sale or Hire, | 


ANOVER-SQUARE ROOMS.— HERR 
WILLEM COENEN begs to announce that his Annual 
MATINEE MUSICALE will take place Wednesday, June 7th, 
at the above rooms, assisted by Miss Wilkinson, Miss Mina 
Poole, Mdme. Shepherd Lea, Mr. Lazurus, Mons. Paque, Miss 
Strickland (pupil of Herr Willem Coenen, her first appearance 
in London’, Herr Willem Coenen. Conductor, Mr. B. Tours. 


| Commence at Three. Reserved Seats, 10s. 6d. ; Tickets to admit 


three, One Guinea; Single Tickets, 7s., to be had of Herr 
Willem Coenen, 105, Great Portland-street, and Ewer and Co., 
Kegent-street 


USICAL UNION—'l'HIRD MATINE i, Tues- 
day, half-past Three, May 23rd. Quartet, No. 7, in F, 
Beethoven ; Trio, B flat, Schubert; Quartet, No. 2, E flat, 
Mendelssohn; Solos, Pianoforte. Artists:—Joachim, Ries, 
Webb, and Piatti. Pianist, Herr Alfred Jaell. Tickets, Half-a- 
Guinea each ; to be had at the usual places. Members can pass 
for visitors at the door. St. James's Hall. 
J. ELLA, Director, 18, Hanover-square. 


LASGOW CITY HALL SATURDAY 

J EVENING CONCERTS. The Secretary, Mr. Airlie, 

will be in town on Wednesday, 10th inst., to remain for Eight or 

Ten Days, and may be communicated with at Surriey’s Horet, 
37, Queen Square, Bloomsbury. 











N ATIONAL COLLEGE OF MUSIC, 
. Temporary Offices,—216, Prccaptiiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind. 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the ‘“‘ Upper” School, £7, and the ‘‘ Lower” School, £5 5s. 
per term. . 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


N R. C. H. R. MARRIOTT begs to inform 

Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramer and Co. 
Limitep, 201, Regent-street, W. 


N R. ARTHUR O’'LEARY’S PIANOFORTE 
PERFORMANCES will take place on Thursday Morn- 
ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 
Co.'s Library, 87, Regent-street. To commence at Three. 
Tickets to be had at the Music Warehouses, and of Mr. ARTavr 
O'Leary, 1, Delamere-crescent, W. 


66 AIR HUBERTS SERENADE.”—MR. 

KD DAVID MIRANDA will Sing “‘ Sir Hubert’s Sere- 
nade,” from Charles Deffell’s operetta, ‘‘ Christmas Eve,” on the 
26th May, at Collurd’s Rooms. 











i\' R. DAVID MIRANDA will Sing at the 

following Concerts: May 26th, Collard’s Rooms; June 
16th, Collard’s Rooms. All letters of engagements for Oratorio, 
Opera, or Concerts to be forwarded to his address, 18, 
ALFRED-PLACE, Bedford-square, W.C. 








QIGNOR ROMANO begs to announce his return 
h to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower Jamzs- 
STREET, Golden-square. 


M CHARLES MARCEL (Basso), of the 
e Opéra Comique, has arrived in town. Application for 
engagements either in Italian or French Opera to be addressed 
to 34, Dran-stREET, Soho. 











N IVANI (Tenore) of the Opéra Comique, has 
i¥ie arrivedintown. Applications for engagements either 
in Italian or French Opera to be addressed to 34, Dran- 
STREET, Soho. 


NV R. HERBERT BOND (Tenor), of the Royal 
i English Opera, Covent Garden, will receive engagements 
for town or country. All communications to be addressed to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 


N R. FERDINAND BOOTH (Solo Violoncellist) 


requests that all engagements be addressed to his 
residence, 3, Cuepstow VILLAS, Florence House, Bayswater. 








O ORCHESTRAL MUSICIANS.—WANTED, 

at the Cheltenham Rooms, Harrogate, for the season, 

first-class INSTRUMENTALISTS to compose a complete 

Orchestra. Permanent employment can be found for superior 

Artistes during the winter in Leeds and neighbourhood. Apply, 
by letter, to Mr. Burton, Bischoff House, Leeds. 


W3 TED. Cheap, ORGAN with Two Com- 


plete Rows of Keys; must have Bourdons or Pedal 
Pipes. Address. Pu, Iver-lodge, Handsworth, Birmingham. 








KUHE’S FANTAISIE DE SALON from 
e “L’Elisire @Amore.” Also by the same Author, 
“ The Hardy Norseman,” “La bella Sorrentina,” Rossini’s coro, 
“La Carita,” ‘ Fra Diavolo,” “‘The Mill,” “* Luisa Miller,” 
and ‘‘ Martha.” 
London: R. Mitts and Sons, 140, New Bond-street. 





OMPOSITIONS OF MISS C. M. E. OLIVER. 
) My heart is ever thine—Song............ 28. 6d. 
Forget me not—Song .............0.0+5 28. 6d. 
Under the old beech tree—Song.......... 28. 6d. 
The Winnower—Song ........secee002- 2. 6d. 
Ladybird, ladybird, fiy upon me—Song .. 2s. 6d. 
FD Pe WANS hevenicc ce teccsccescse Gh OE 
ASHDOWN and PARRY, 18, Hanover-square, 





THE CHEAPEST HYMNAL AND TUNE BOOK. 
Price 1s, Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY §S. 8S. WESLEY. 


This Selection is used in upwards of 1000 Churches. 





“All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
mederate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic: popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally appreciated.”— Morning Herald, Jan. 9th, 1865. 

**The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use ; also many tunes, composed Dr. Wesley him- 
self, to suit the peculiar measure in some of the hymns, which 
are worthy of companionship with the finest specimens of the 
old psalmody.”—Daily News, Nov. 12th, 1864. 

Specimens and Price Lists sent Post-free. 
JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 

VOR THE. USE OF TEACHERS AND 

STUDENTS OF MUSIC.—HINTS TO PERFORMERS 
@N MUSICAL INSTRUMENTS played by the Touch of the 
Hand. By LEO KERBUSCH. ‘“ Many useful hints for students 
are contained in this book.”—The Orchestra. 

May be had at Messrs. AUGENER and Co.’s, 86, Newgate- 
street, City, London. Price Two Shillings. 











ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 


N Y LOVE IS AN OLDEN STORY. By A 
Scntorsses. Written by Henry Farnie. 3s. Beauti- 
tully Illustrated. 
Cramer and Co. (Limited), 201, Regent-street. 
IRGINIA GABRIEL'S LAST SONG 
SEPARATION. J.J. Lonsdale. 3s. 





CRAMER AND Co, 


ies 


O CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 years practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
street. 
ANTED, a _ Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 
HE MASK! THE MONK! THE NOVICE! 


Lamporn Cock and Co., 63. New Bond-street. 











EW SONG, “THE MASK.” Sung by Mdme. 
SAINTON-DOLBY. Words by Mrs. Barrett Browning. 
Music by BETA. Price 3s. 
Lamborn Cock and Co., 63, New Bond-street. 


NTEW SONGS, “THE MONK,” “THE NO- 
VICE.” Words by W. Hl. Bellamy. Music by JOHN 


BARNETT. Price 3s. each. 
Lamporn Cock and Co, 63, New Bond-street. 








Just Published, price 15s, 
QACEED HARMONY, consisting of Chants, 
K Sanctuses, Kyries, Doxologies, Anthems, Hymns, and 
Voluntaries for the Organ. Arranged, edited, and (by special 
permission) respectfully dedicated to the Honourable and Right 
Reverend the Lord Bishop of Norwich. by E. BUNNETT, Mus. 
Bac., Cantab., Assistant Organist of Norwich Cathedral. 
London; BR. COCKS and Co., New Burlington-street, 
Regent-street, W. 


| pene thong BEVERAGE. — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to’ this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, ag to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘Cocoa contains a great variety 
of important nutritive principles—every i ient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. -lined 3Ib., 4b, 
an 

ch 





1lb., labelled packets, sold by grocers, confectioners, and 
ymists. Each packet is labelled, ‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”” 
PPS’S GLYCERINE JUJUBES are supplied 
only in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homa@opathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 








Printed by Groner Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 





No, 55, -street, ware, in the said county, and 
allaed be pomp ye mime ly Fleot-street, ia the 
City of London.—Saturday, May 20th, 1865. 








